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How  three  Texas  troubadors 

travelled  from  Cannes  to  London 
and  what  they  found  there 


by  John  Lomax 

A  long-haired  Texan  beer  freak 
who  comes  from  France  to  England 
will  find  a  few  pleasant  surprises.  As 
a  virgin  to  the  older  side  of  the 
Atlantic,  yours  truly  has  a  few  ob- 
servations to  proffer. 

It  seems  the  French  aren't  too 
wild  about  Americans.  A  British 
friend  later  told  us  the  French  sim- 
ply don't  like  any  foreigners.  At 
least  the  French  folk  of  Cannes, 
where  we  spent  eight  days,  were 
not  too  fond  of  Americans.  The 
nonstop  traveler  who  gets  on  a  747 
and  gets  off  one-fourth  of  the  way 
around  the  world  faces  not  only 
jet  lag  but  also  culture  shock.  In  our 
case  we  were  catapulted  into  France, 
to  a  land  where  the  citizens  spoke 
in  a  strange  tongue.  Smack  in  the 
middle  of  a  summer  resort  area  in 
the  dead  of  winter. 

The  merchants  in  Cannes  have 
but  two  opportunities  to  make  hay 
when  the  sun  doesn't  shine.  One  is 
the  world-renowned  Film  Festival. 
The  other  is  the  lesser  known 
MIDEM  convention,  a  sort  of  inter- 
national marketplace  for  music  pub- 
lishers. It's  all  a  bit  hectic,  with 
40  some-odd  nations  and  5,000  or 
so  individuals  participating. 

EVERYDAY,  BEAUJOLAIS 

Everywhere  we  went  it  seemed 
the  prices  were  too  high,  the  service 
too  slow,  the  wine  too  fresh,  or  the 
portions  too  small.  They  tried  to 


serve  us  rabbit  one  night  and  there 
were  serious  doubts  cast  upon  the 
actual  history  of  the  "beef  we 
consumed.  The  beer  was  lousy;  all 
they  drink  there  is  wine,  wine, 
wine.  This  fact  moved  Rocky  to 
compose  a  tune  called  "Everyday, 
Beaujolais." 

The  French  are  a  bit  provincial  to 
say  the  least.  They  consider  you  the 
scum  of  the  earth  if  you  don't  speak 
their  language  perfectly.  We  went 
around  just  wanting  to  grab  them 
by  the  shoulders,  shake  them,  and 
remind  them  of  the  rather  tight 
spot  we  helped  get  them  out  of  but 
30  scant  years  ago. 

Our  farewell  to  Cannes  was  quite 
appropriate.  Rocky  was  hesitant  to 
fly,  so  we  decided  that  a  train  ride 
would  be  a  relaxing  way  to  cruise 
through  France,  rather  than  blitz- 
krieg above  it.  At  6:30  p.m.  we 
sat  there  on  the  queue,  with  our 
nine  pieces  of  baggage  at  Track  1, 
where  we  had  been  assured  the  6:43 
to  Paris  and  London  would  arrive. 

We  then  observed  four  or  five 
folks  walking  across  the  rails  to 
Track  2.  A  quick  glance  at  the  sign 
revealed  that  Track  2  was  indeed 
where  the  Paris  Express  was  expec- 
ted. So  Rocky,  Ramona  and  I 
picked  up  our  battery  of  guitars, 
cassettes,  cases,  dopp  kits  and  grips, 
and  headed  across.  Where  we  were 
abruptly  and  shrilly  stopped  by  a 
gendarme's  whistle.  Who  directed  us 
back,  up  on  the  platform,  through 
the   exit   door,  down  the  hall,  to 


the  tunnel  which  ran  beneath  the 
tracks.  Where  my  suitcase  burst 
open  when  it  banged  into  the  wall, 
which  caused  me  to  emit  several 
foul  oaths,  hopefully  alien  to  the 
rushing  travelers  amidst. 

STARVING  DINGOS  AND  DILDOS 

We  arrived  in  Paris,  "The  City 
of  Light,"  at  the  dreamy  dark 
hour  of  6  a.m.,  with  but  90  min- 
utes to  change  trains  and  stations  in 
this  foreign  city  and  hungry  as 
starving  dingos,  since  the  train  had 
lacked  a  diner.  The  "restaurant" 
nearby,  however,  lacked  all  staples 
,  save  coffee,  tea  and  croissants.  It 
did  boast  a  withered  crone,  parked 
near  the  gents  room,  who  screamed 
imprecations  at  anyone  who  failed 
to  deposit  at  least  half  a  franc 
(11    cents)   in   her   dish. 

As  far  as  I  could  see,  her  only 
function  was  to  install  the  fat  pink 
dildo-sized  mounted  soap  dispensers 
above  the  lavatories  -  about  a  bi- 
monthly task  judging  from  their 
size.  The  employer  of  these  gadgets 
felt  like  you'd  feel  jerking  off  a 
stallion.  Ramona  reported  no  such 
devices  in  the  ladies  room.  Are  the 
French  trying  to  homosexualize 
their    males? 

Our  anticipated  sight-seeing  trip 
through  France  turned  into  three 
fog-shrouded  hours  to  Calais.  At 
that  point  we  unloaded  our  assem- 
blage and  walked  aboard  a  5900-ton 
ferry.  This  feat  required  a  stroll  up 
a  damp  ramp  pitched  at  a  37-degree 
angle.  H.M.S.  Horsa  then  conveyed 
us  across  the  choppy  channel  to 
Folkestone,  England.  This  leg  of 
our  jaunt  was  marred  only  by  the 


graphic  by  Tom  Evans 

sight  of  several  seasick  passengers 
and  gale  force  winds.  Dampened  the 
appetite  a  bit. 

Our   first  taste  of  England  was 
our  reception  at  the  Customs  and 
Immigration    Center.       Courteous 
chaps  they  were.  Indeed,  they  held 
us   over   two   hours   for   extensive 
questioning  and   a  more  than  cur- 
sory  baggage   examination.   Seems 
Her  Majesty's  Government  does  not 
like    foreign   musicians   coming  in 
and  taking  money  out  of  their  coun- 
try.   Not  without  the  beleaguered 
nation   collecting   taxes   to   defray 
their  19  percent  inflation  level  and 
critical  fuel  and  paper  shortages. 

We  also  looked  a  bit  like  we 
should  be  smugglers;  grimy  and 
unshaven  after  19  sleepless  hour£ 
We  had  managed  to  select  the 
hottest  spot  on  the  English  border, 
much  in  favor  with  assorted  thugs 
and  illegal  immigrant  sources. 

So    we    were    interrogated    and 
cross-examined,  asked  personal  ques- 
tions   regarding   our  future   plans, 
place  to  stay  and  cash  available.  Our 
bags  were  searched  thoroughly  and 
all   my   notes  and  notebooks,  un- 
finished   stories,    letters    and   post 
cards  were  read.  Rocky  was  asked 
to  play  a  song  to  prove  he  was  a 
musician.  He  responded  with  "Every- 
day I  Have  the  Blues." 

Although  'twas  a  disconcerting 
experience,  I  must  note  that  the 
customs  authorities  were  polite  to 
a  fault.  They  continually  addressed 
us  as  "Sire"  and  "Madam"  and 
produced  nary  a  nightstick  nor 
a  cattle  prod.  I  got  the  distinct 
impression  that  if  they  had  found 

any   contraband   they  would   have 
cont.  on  6 
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Openers 

Money,  Madness  and  Masochism 


by  Ryan  Bernard 

I  stumbled  onto  them  in  the 
middle  of  the  act.  There  they  were 

-  the  station  manager,  the  program 
director,  the  promotions  director 
and  a  member  of  the  Information 
staff  -  sitting  around  the  table 
having  breakfast  together.  This  was 
their  breakfast:  a  cup  of  tea  and  a 
slice  of  toast.  I  caught  them  there  , 
elbows  held  high,  pinkies  aloft, 
teeth  poised  to  sink  into  the  toast. 

I  held  a  three-digit  check  in  my 
hand  and  asked  Marty,  the 
manager,  to  sign  it  over  to  the 
printer  to  pay  for  the  last  issue  of 
M-90-N.  As  he  bent  his  head  to  the 
table,  I  noticed  that  his  short  hair 
was  beginning  to  get  furry.  It  had 
been  two  months  since  the  night  at 
Liberty  Hall  when  he  had  shaved 
his  long  curls  onstage  in  return  for  a 
$300  donation  to  the  station.  Now 
he  was  signing  a  check  for  more 
than  twice  that  amount,  which  he 
did  with  a  flourish  (a  tiny  fanfare 
to  all  that  green  stuff  flying  out  the 
window),  handed  it  to  me  and  bit 
into  his  toast.  I  left  them  chewing 
weakly  at  the  too-submissive 
dough. 

Then,  just  at  the  doorsill,  I 
turned,  cupped  hands  and  check  to 
mouth,  and  yelled,  "You're  all  a 
bunch  of  crazy  masochists!" 

Who  am  I  to  talk?  Less  than  a 
year  ago,  I  quit  a  cushy 
$800/month  job  as  tech  writer  to 
edit  the  miracle  of  print  that  you 
hold  in  your  hands.  The  same 
riches-to-rags  story  holds  true  for 
the  majority  at  this  place.  No 
derelicts  we  -  most  of  us  having 
come  from  straight  jobs  in  the 
"real"  world  where  we  have  even 
heard  talk  of  such  exotic  things  as 
"money."  Pah!  Who  needs  it? 
Money  is  so  much  green  rubbish. 

However,  we  have  found  out  that 
someone  does  need  money.  It 
seems  that  our  landlords  need 
money,  and  the  light  company 
needs  money,  and  the  phone 
company,  and  the  tower  company  . 
.  .  so  much  so  that  they  are  always 
demanding  that  we  give  them  some. 
So  -  not  meaning  to  be  ungenerous 

-  we  give  them  almost  all  of  what 
little  money  we  have,  so  that  when 
we  go  to  the  grocer  he  sighs  and 
says  that  he  can  trade  us  only  a  loaf 
of  bread  for  the  measly  rest  of  our 
money.  Thus  the  toast. 

But  were  it  not  for  these  people 
who  demand  money  of  us,  we 
would    have    no    truck    with    it. 


Indeed,  we  are  not  paid  for  our 
services  (for  what  honorable  man 
would  accept  green  paper  in  return 
for  his  precious  time?).  Yet  we  have 
known  affluence,  and  there  are 
times  when  the  best  of  us  wonder 
whether  or  not  we're  pushing  this 
martyr/masochist  trip  just  a  little 
too  far.  I  mean,  all  we  would  have 
to  do  is  just  give  in.  Slick  back 
those  vagabond  strands  of  hair, 
maybe  put  on  a  tie,  maybe  even  a 
coat.  Submit  After  all,  within  a 
few  months  we  could  all  be  driving 
big  cars.  And  no  more  fried 
potatoes  and  oatmeal  at  our  feasts 
-  we'd  be  in  Fat  City. 

But  we're  stubborn.  We  won't  go 
for  it.  Temptation  can  flash  its 
sleazy  rump  at  us  and  still  we 
remain  steadfast.  What  other  reason 
to  explain  the  fact  that  this  radio 
station  has  been  off  the  air  for 
three  months  and  we're  still  all 
hanging  around,  living  from  dollar 
to  dollar,  and  only  occasionally 
managing  to  cajole  the  business 
manager  into  tossing  out  a  few 
green  shucks  to  keep  our  landlords 
from  bouncing  us  in  the  streets? 

One  night  I  dreamt  that  our 
radio  station  had  been  converted 
into  a  mental  ward,  where 
megalomaniacs  were  incarcerated  to 
play  out  their  own  particular 
fantasies  as  deejays,  "air 
personalities,"  and  whatnot.  The 
ward  resembled  a  radio  station  in 
every  way,  except  that  it  was  not 
hooked  to  a  transmitter.  So  the 
inmates  spent  all  of  their  days 
ranting  and  raving  into  a  dead  mike. 

I  woke  up  in  a  cold  sweat  the 
next  morning  and  went  down  to 
the  station.  As  I  'walked  by  the 
front  window,  I  saw  someone 
sitting  at  the  control  board 
gesturing.  I  thought,  "Hey  maybe. 
Maybe  they've  fixed  the  transmitter 
and  we're  back  on  the  air.  Maybe. 
Hey  maybe." 

I  crept  into  the  air  studio  next 
to  the  control  room  and  watched 
them  through  the  glass.  It  was  Jim 
Higgins,  a  maverick  Informazoid, 
and  Jim  Kinney,  the  business 
manager,  sitting  there  face  to  face. 
Their  voices  boomed  over  the* 
monitors  in  the  air  studio. 

"Well,  yes,  ladies  and 
gentlemen,"-  Higgins  was  saying, 
"here  we  are  interviewing  Dr. 
Hermann  Gluck,  author  of  the  new 
best-seller,  Fuck  Me,  Fuck  You. 
Tell  me,  Dr.  Gluck,  what  led  you  to 
write  such  a  penetrating  book?" 

"Well,     actually,     sir,"     Kinney 


replied,  "it  was  a  patient  of  mme.  A 
poor  young  lady,  rather  distraught . 
.  .  you  see,  she  had  a  problem  .  . ." 

"Yes,  tell  me  some  more  . .  ." 

I  swiped  at  my  temple  with  the 
heel  of  my  hand.  Jammed  a  pinky 
into  my  ear  to  check  for  wax. 

The  phone  rang.  Higgins  picked 
it  up:  "Hello,  KPFT,  you're  on  the 
air." 

"I'd  like  to  talk  to  Dr.  DeBakey's 
secretary,  please,"  said  the  caller. 

"I'm  sorry.  Could  you  turn  your 
radio  down,  we're  getting  some 
feedback  here,"  Higgins  bluffed. 

"I  beg  your  pardon?" 

"I  said,  'Could  you  turn  your 
radio  down?'" 

"Is  this  the  Baylor  College  of 
Medicine?" 

"No,  I'm  sorry,  this  is  KPFT 
Radio  and  you're  on  the  air." 

"I  am?" 

"Yes,  you  certainly  are." 

"Oh,  gosh  .  . .  I've  never  been  on 
the  radio  before." 

"Well,  you  are  now.  Tell  me,  do 
you  listen  to  our  station  often?" 

A  pause.  "Oh,  yes,  I  listen  all  the 
time."  Pause.  "I  especially  enjoyed 
your  program  last  Sunday." 

"Ah,"  Higgins  ad  libbed,  right  on 
cue,  "you  must  be  referring  to  our 
special  program  for  deaf  mutes." 

No  response. 

"Tell  me,"  he  pressed  on,  "are 
you  a  subscriber  to  KPFT?" 

A  shaky,  "No."  By  this  time  the 
caller  realized  she  was  in  the  hands 
of  madmen. 

"Well,  would  you  like  to 
subscribe?  'No  time  better  than 
now.  You  can  become  a  year's 
subscriber  to  KPFT  for  a  mere 
$15." 

"Well,  ah  .  .  .  heh,  heh  .  . .  urn  . . 
.  I  don't  think  so.  I  think  I  'd  better 
listen  some  more  before  I  decide," 
desperation  has  crept  into  her 
voice. 

"Are  you  sure  now,"  Higgins 
plied,   "you  know  you  can  get  a 

copy  of  the  Mighty  Ninety  News 
every  month  in  the  mail." 

"Uh  .  .  .  I,  uh  .  .  .  well,  I  tell  you 
what ...  I  have  to  go  now." 

"You  can  also  get  into  our 
freebie  movies  and  some  of  our 
other  great  subscriber  benefits." 

"Click." 

"Ah,  well,  there  you  have  it," 
Higgins  went  on,  undaunted, 
"Another  KPFT  fan,  hit  by  the 
depression." 

The  depression.  Ah  yes,  those 
periods  of  heavy  melancholy  every 
time   we  go   back  on  the  air  and 


blow  out  another  section  of 
transmission  line;  every  time  the 
chief  engineer  returns  from  the 
transmitter  to  say  that  it  will  be 
another  week  before  we  can  do 
anything. 

Marty  tells  me  that  the  chief 
engineer  of  every  radio  station  in 
town  has  been  out  to  look  at  our 
transmitter,  and  they're  all  pretty 
well  stumped.  All  the  king's  horse, 
and  all  the  king's  men  . . . 

But,  seeing  the  resolve  on  most 
of  my  compadres  faces,  I  know  we 
will  stick  it  out.  And  someday  we 
will  be  back  (probably  sooner  than 
you  think).  As  a  minor  colleague 
said  on  his  way  out:  "This  ain't  a 
job.  It's  a  way  of  life." 

For  once  in  his  young  life  he 
had  grasped  and  comprehended  a 
Truth. 

Feedback 


KPFT- 

I  recently  moved  from  Houston,  having 
lived  there  for  10  months.  I  was  turned 
on  to  you  thru  a  bumper  sticker.  And  as 
it  turned  out,  KPFT,  you  were  my  best 
friend.  Many  a  night,  I  shared  my  high 
with  you.  I  had  a  shag  rug  to  sleep  on  &  a 
candle  &  F.M.  radio  to  smoke  with. 

It  was  while  listening  to  you,  that  I 
heard  of  a  concert  in  the  park.  I  had 
nothing  to  smoke  -  so  I  drank  beer  &  got 
high  on  the  sun  &  music  &  the  place  & 
the  people.  The  people,  thats  where  I  saw 
Jennifer.  She  was  radiating  beauty.  What 
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Progress 

From  One  Horse  to  Nuclear  Power 


Wallis,  Tex., 

takes  the  big  leap 

by  Jim  Higgins 

Rod  Serling  might  describe  it 
this  way:  Witness,  if  you  will,  a 
small  rural  community  scattered 
among  the  fertile  farmland  of 
Southeast  Texas.  A  storefront  town 
lying  forgotten  at  a  juncture  of  the 
Southern  Pacific  and  the  Santa  Fe. 
A  town  which  entered  the 
Twentieth  century  inconspicuously 
but  is  about  to  exit  with  a  little 
flash.  For  on  a  bluff  overlooking 
rich  bottomland,  a  utility  company 
is  about  to  erect  a  fortress  of 
nuclear  fuel  for  a  thirsty  metro- 
politan area  some  45  miles  east.  A 
project  so  large  that  it  will  employ 
2,000  construction  workers  during 
its  peak,  generate  a  seven-year 
payroll  in  excess  of  $190  million, 
bring  the  rails  and  the  highways  to 
life  again,  and  fill  the  trailer  parks, 
beer  joints  and  eateries  with 
temporary  residents  who  will 
consume  digest  and  within  five 
years  depart  a  wasted  Wallis.  A 
town  which  between  now  and  1982 
will  lie  on  the  outskirts  of  Houston 
and  the  fringes  of  the  Twilight 
Zone.  Bring  up  the  music  and  fade 
out  the  stars.  Commercial. 

Houston  Lighting  &  Power  (a.k.a. 
The  Light  Company,  HL&P)  has 
invested  $50  million  and  three 
years  of  research  and  P.R.  into 
making  Wallis,  Tex.  (pop.  1,500) 
home  of  its  twin  nuclear  generating 
stations.  Wallis  is  one  of  a  hundred 
small  communities  across  the 
country  where  nuclear  plants  are 
being  planned  in  a  rush  to  achieve 
Project  Independence, 
self-sufficiency  in  energy.  Small 
towns  are  ideal  because  of  their 
usually  low  tax  base,  their 
conservative  climate  and  an 
abundance  of  cheap  land. 

HL&P  bought  up  11,000  acres 
around  Wallis;  8,000  of  which  will 
be  under  a  10  foot  deep  cooling 
lake.  Graham  Painter,  Light  Co. 
spokesperson,  said  HL&P  started 
looking  in  early  1972  for  a  nuclear 
plant  site.  Settling  on  Wallis,  they 
began  buying  up  land  before 
publicly  committing  themselves, 
hoping  to  avoid  land  speculation. 
Well,  Wallis  is  no  Mayberry,  and  it 
didn't  take  the  land  owners  long  to 
figure  out  that  their  town  had 
become    the    chosen    site. 

The  initial  reluctance  to  sell  was 
not  to  hold  out  for  a  higher  price. 
Most  of  the  land  sought  had  been 
in  farm  families  for  too  many  years 
to  be  casually  sold  off,  even  if 
HL&P  was  paying  about  $1600  an 
acre  for  land  valued  at  less  than  a 
thousand.  Roy  Kaeckele,  the 
largest  land  owner,  reluctantly  gave 
up  835  acres  and  is  now  $1  million 
richer.  Kaeckele,  in  his  late  50's, 
looks  little  like  a  millionaire  farmer 
and  more  like  the  man  of  the  soil 
that  he  is. 

"If  I  didn't  sell,  they'd  condemn 
it,    and    I'd    have    to    go    to    a 


condemnation  hearing  and  they'd 
end  up  getting  the  land  anyway." 
Kaeckele  does  not  object  to  the 
plant;  he  would  just  prefer  it  not 
be  on  his  land. 

Driving  up  to  the  bluff  where  the 
plant  will  be  built,  Kaeckele  said 
his  father  bought  and  cleared  the 
land  in  1899.  "Seems  like  he  paid 
$17  an  acre."  It  was  good  crop 
land  at  one  time,  but  now  most  of 
it  is  used  for  grazing  with  some 
fields  of  corn  and  sorghum. 

Standing  on  the  natural  bluff, 
Roy  traced  a  horizontal  line  with  his 
finger  in  a  semi-circle  which  ran 
with  Allen's  Creek  behind  us.  "This 
bluff,  they  tell  me,  will  form  over 
two-thirds  of  the  lake's  perimeter. 
Course  most  of  it  will  be  under  10 
foot  of  water."  Along  the  rest  of 
the  enclosure  will  be  a 
26,00-foot-long  earthen  dam.  Roy 
seems  to  have  a  belated  pride  in 
helping  me  visualize  what  is  still  an 
artist's  conception.  Little  would  his 
father  have  dreamed  at  the  end  of 
the  last  century  as  he  looked  up  at 
his  newly  cleared  bluff  that  one 
day  his  son  would  have  to  give  it  all 
up  for  thermonuclear  energy.  "If  it 
were  the  only  land  we  owned," 
Kaeckele  mused,  "I  might  have 
fought  it.  But  we  got  more  land  in 
Austin  County.  I  guess  they'll 
[HL&P'll]  be  good  neighbors." 

To  show  what  "good  neighbors" 
they  are,  last  year  the  Light  Co. 
flew  about  20  prominent 
townspeople  to  the  Chicago  suburb 
of  Morris,  111.,  site  of  the 
ominous-sounding  Dresden  nuclear 
plant.  They  toured  the  plant  and 
spoke  with  farmers  and  town 
officials.  They  were  told  what  little 
impact  the  plant  had  on  the  town. 
And  they  did  it  all  in  a  day. 

HL&P  had  done  their  homework 
well.  Good  P.R.  was  paying  off. 
The  town  was  behind  the  plant  1 00 
percent.  And  as  an  added  bonus, 


(mule) 

HL&P  was  opening  up  all  except 
1,400  acres  of  the  cooling  lake  to 
the  public.  They  will  even  turn 
over  600  acres  of  adjacent  land  to 
the  Texas  Parks  and  Wildlife 
Department.  The  new  lake  and 
state  park  could  draw  a  couple 
hundred  thousand  tourists  a  year. 
As  George  Oprea,  Vice  President 
of  HL&P,  put  it,  "We  intend  to  be 
a  good  neighbor." 

Don  Hestand,  superintendent  of 
the  Wallis-Orchard  independent 
school  district  (they  merged  in 
1973)  sits  at  his  desk  in  an  outdate 
elementary  school  (built  in  1929) 
with  it's  prefab  annex  and  WW  II 
barracks.  An  artist's  conception  of 
the  plant  and  lake  hang 
prominently  on  the  wall  behind 
him.  Hestand  credits  the  Light  Co.'s 
"good  neighbor"  image  as  half  P.R. 
and  half  plain  honesty. 

"There  hasn't  been  a  thing  they 
wouldn't  do  for  us.  They'd  come 
down  here  and  take  the  mayor  or 
myself  to  lunch.  They'd  answer  any 
questions  we  might  have.  Seems 
like  anything  we  want,  they'd  give 
us." 

When  Craig  McNeese,  HL&P  Vice 
President  for  Public  Affairs,  told 
Hestand,  "I'm  gonna  put  hundreds 
of  dollars  in  your  pocket  [i.e.,  the 
school  district's] ,"  he  made  the 
understatement  of  the  nuclear  age. 
Since  the  planned  plant  site  falls 
within  the  school  district  rather 
than  the  town  itself,  annual 
property  taxes  on  the  plant,  from 
the  time  of  full  operation  in  1982, 
will  yield  $13  million  to  the  small 
school  district.  Now,  with  only  780 
students  in  the  district  and  an 
anticipated  influx  of  maybe  200 
more  during  plant  construction, 
that  breaks  down  to  about  $13,000 
per  student.  At  that  price  they 
could  hire  a  teacher  for  every 
student  and  still  have  enough 
money  for  chalk  and  erasers. 


photo  by  Jim  Higgins 

But  Hestand  believes  that  the 
anticipated  windfall  will  give  the 
kids  of  Wallis  things  they  never  had 
before.  Currently,  there  are  plans 
for  a  $4  million  Junior-Senior  high 
school,  complete  with  a  $400,000 
Olympic  swimming  pool.  In 
addition,  he  envisions  bringing  in 
specialists  like  debate  and  drama 
coaches;  expanding  the  drama 
department  and  offering  a  broad 
curriculum  not  found  at  many  rural 
schools. 

The  proposed  plant  was  one  of  the 
reasons  neighboring  Orchard  (pop. 
700)  merged  with  Wallis  in  1973. 
They  smelled  a  good  thing  cooking 
and  wanted  a  piece  of  the  pie.  But 
Hestand  does  not  see  the  plant  as  a 
detriment  to  the  environment.  "I 
feel  that  it  would  be  an  asset  to  our 
community  and  the  school  district, 
as  well  as  the  country.  The  vast 
majority  of  the  people  are  in  favor 
of  the  plant.  In  fact,  I  don't  know 
of  anyone  in  Wallis  who  is  against 
the  plant." 

He's  probably  right.  Trying  to 
locate  an  anti-plant  person  in  Wallis 
is  much  like  trying  to  find  someone 
to  bad  mouth  the  Cartwrights  on 
the  Ponderosa.  Everyone  is  sold  on 
the    "good    neighbor"    image. 

The  only  token  opposition  to  the 
plant    was    voiced    in    mid-March 
when     a     two-day     environmental 
impact  hearing  was  opened  to  the 
public.  The  small  Wallis  elementary 
school  auditorium  was  swollen  with 
HL&P  people,  their  many  degreed 
consultants,     members     of     the 
Nuclear     Regulatory     Commission 
(NRC,  formerly  the  Atomic  Energy 
Commission)     and     the     Atomic 
Safety      and     Licensing     Board 
(AS  LB),     which     will     probably 
recommend  that  the  NRC  grant  a 
construction  permit  sometime  this 
summer.  (In  fact,  this  was  the  first 
and    last    opportunity    for   public 
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WALLIS  front,  from  3) 
appearance  before  the  commission. 
Only  the  plant  safety  hearing,  to  be 
held   sometime  in  April,  precedes 
the  expected  recommendation.) 

There  was  a  battery  of  pro-plant 
people  making  limited  appearances 
and  echoing  that  "good  neighbor" 
theme  that  HL&P  seems  to  have 
spread  thoroughly.  The  only 
opposition  was  voiced  by  Dr.  David 
Marrack  of  the  Houston  Audubon 
Society  and  the  rhetorical  Rev.  C. 
Leon  Pickett,  director  of  CANNOT 
-  Citizens  Against  National  Nuclear 
Overkill  Technology. 

Dr.  Marrack's  objection  was  not 
toward  nuclear  plants,  per  se,  but 
rather  against  this  particular  site. 
Calling  the  Wallis  area  "the  wrong 
place,"  Marrack  said:  "The  plant  is 
sited  to  encourage  residential  and 
industrial  development  in  areas  that 
are  primarily  agricultural."  Marrack 
noted  that  food  is  a  national 
resource  that  this  country  cannot 
cut  back  on,  especially  in  times  of 
worldwide  food  shortages. 

HL&P  assured  the  doubting 
doctor  that  power  plants  do  not 
stimulate  industrial  growth.  And 
besides,  they  rationalized,  the 
public  park  that  the  Light  Co.  is 
throwing  into  this  deal  would  more 
than  compensate  for  any  lost 
agricultural  production. 

Rev.  Pickett,  feeling  at  home  in 
front  of  a  full  house  and  a  mike, 
delivered    a-  sermon    which    drew 

more  yawns  than  attention.  "We 
are  at  war.  We  are  locked  in  a  battle 
of  extinction  between  the 
adversaries;  where  the  adversaries 
are  mankind  against  mankind. 
Unless  we  reverse  our  behavior  and 
cease  the  production  of 
thermonuclear  implementation,  and 
compel  all  the  world  to  do  likewise, 
then  mankind  must  perish  at  the 
hands  of  mankind.  Frozen  in  the 
flames  of  hell." 

The  threat,  according  to  the 
Rev.,  comes  not  from  a  nuclear 
explosion  but  from  the  food  chain. 
When  minute  particles  of 
plutonium  find  their  way  into  your 
shrimp  cocktail  or  Chicken  of  the 
Sea  (sorry,  Charlie).  "And  when  the 
rivers  that  run  to  the  sea  have 
carried  the  radioactive  material  into 


the  oceans  of  the  world,  as  they 
already  are  doing,  and  then  -  by 
way  of  seafood  -  into  the  diet  of 
man,  cancer  and  leukemia  must  be 
the  end  result.  For  plutonium 
cannot  exist  upon  this  earth  to 
cause  cancer  in  man,  except  that  it 
be  created  by  the  hand  of  man." 
(Amen.) 


build  a  clean,  stable  community." 
A  town  with  a  rural  population  of 
1,500,  where  the  major  distractions 
are  a  skating  rink  and  Saturday 
night  dances  at  the  American 
Legion  Hall,  has  to  do  something  if 
it  wants  to  attract  any  of  the 
estimated  $191  million  in 
construction    payrolls    spread    out 


A  MATCHED  PAIR:  Wallis's  Mayor  Sliva  (r.) 
and  C.  of  C.  head  Scrogin  (1.) 


Most  of  the  environmental 
statement  submitted  to  the  ASLB 
contained  all  the  conceivable 
rebuttals  to  environmentalists.  The 
only  disturbing  thing  to  the  ASLB 
was  an  estimation  that  the  nuclear 
plant  would  subside  a  total  of  12 
inches  during  its  life.  The  ASLB 
asked  additional  information  as  to 
whether  that  would  be  even  or 
uneven  subsidence.  (That  report  is 
not  in  yet.)     

The  good  news  for  Wallis  is  that 
2,000  union  workers  will  be 
employed  during  the  peak  of 
construction.  However,  after  both 
units  are  completed  in  1982,  plant 
personnel  will  number  only  125, 
most  of  them  now  employed  with 
HL&P. 

Wallis  Mayor  Jerry  Sliva  says  the 
town's  incorporation  in  1973  with 
Orchard  was  primarily  to  control 
growth  of  the  area.  "We  want  to 


over  the  next  seven  years.  And 
during  the  peak  construction  years 
over  500  workers  are  expected  to 
reside  in  the  area. 

Since  workers  won't  find  many 
places  to  rent,  there  will  probably 
be  an  influx  of  mobile  homes.  In 
anticipation,  the  mayor  says,  the 
few  trailer  parks  are  planning  to 
expand  and  new  ones  may  open  up. 

But  so  far  the  growth  has  been 
slow.  With  final  plant  approval  still 
a  few  months  away,  many  potential 
investors  are  waiting  in  the  wings 
for  the  cue. 

"We  have  different  companies 
like  McDonald's  or  Pizza  Hut  taking 
surveys  of  the  town,  but  so  far  we 
haven't  had  any."  Well,  perhaps  the 
folks  won't  have  to  drive  20  miles 
to  Rosenberg  for  a  Big  Mac,  but  do 
these  fast  food  feelers  represent 
something  the  town  really  needs? 

"Yes,  we  need  first  of  all  a  good 


cafe  or  any  of  those  places  like 
Pizza  Hut.  Course  we  don't  need 
too  many  of  them,  but  we  certainly 
could  use,  and  support,  at  least  one 
hamburger  place  or  fried  chicken  or 
Pizza  Hut  in  Wallis;  and  I  think  the 
first  ones  to  come  out  will  reap  the 
benefits  because  we'll  need  them 
when  those  people  [hard  hats]  are 
going  to  come  over  here." 

Suva  says  Wallis  didn't  start 
functioning  as  an  incorporated 
town  until  Jan.  1  of  this  year.  "We 
already  have  a  city  office  and  a  law 
enforcement  officer  and  even  some 
ordinances." 

But  how  do  the  folks  around 
Wallis  feel  about  the  storage  of 
nuclear  wastes?  "We  are  leaving 
that  to  the  Nuclear  Regulatory 
Commission  to  make  certain 
regulations  for  the  burial  of  the 
thing.  And  we  feel,  when  they  do, 
it  will  be  safe.  I  know  the  Light  & 
Power  Company  will  abide  by  those 
regulations  cause  we  feel  they  are 
working  for  our  safety.  We're  not 
afraid."  And  -  don't  tell  me  -  they 
want  to  be  a  good  neighbor. 

Will  the  mayor,  as  a  gesture  of 
faith  to  disbelievers,  be  the  first  to 
go  swimming  in  the  cooling  lake?  "I 
don't  know.  I  hope  to  go  fishing  in 
it.  I  don't  think  I'll  be  the  first, 
though."  Well  you  won't  catch  Rev. 
Pickett  there  with  a  ten-foot  pole. 

B.G.  Scrogin  is  the  Postmaster, 
President  of  the  Chamber  of 
Commerce  and  the  unofficial  town 
crier.  He  and  the  mayor  work  close 
together.  They  may  even  share  the 
same  tailor.  Scrogin  wants  the  town 
to  grow  again.  It  was  a  lot  bigger 
before  that  other  depression. 

"This  used  to  be  the  cross  center 
for  stuff  coming  out  of  the  Valley, 
years  and  years  ago.  They  come  in 
here  and  reload  it  and  sent  the 
vegetable  stuff  on  in  to  Chicago  on 
consignment.  Used  to  have  two 
"hotels  (none  now),  three  gin  mills 
(two  remain),  two  banks  (one 
now),  two  lumber  yards  ...  we 
were  much  larger." 

Cotton  was  king  in  Wallis  at  one 
time,  but  when  the  bottom  fell  out 
in  the  Thirties,  the  price  fell  to  an 
unprofitable  five  cents  a  pound. 
Then  synthetics  came  on  the  scene. 

"So  these  people  who  were  living 
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Struttin  at  Frank's 

WHERE    TO     GO      WHEN      YOU'RE     TIRED     OF    KICKING  ASS 


by  Alison  Cook 

For  a  long  time  I've  had  this 
theory  that  there  are  two  kinds  of 
people  in  the  world:  those  who  say 
"sherbet"  and  those  who  say 
"sherbert."  But  I  could  just  as  well 
make  a  case  for  another  Great  Basic 
Division  of  Humanity,  namely: 
people  who  dance  and  people  who 
don't. 

Puts  me  in  mind  of  the 
aggravatingly  danceable  Tom  T. 
Hall  lament  of  someone  whose  feet 
don't  match: 

Some  of  us  can, 

Some  of  us  can't. 

Some  of  us  wish  that 

They  could  dance. 

I  can't  dance,  I  guess  I'm 

Just  one  of  the  unfortunate  few. 

But  just  for  a  little  bit,  baby, 

I'll  come  out  and  dance  with  you. 
Etcetera.  Happy  ending,  mind  you, 
pronouns  be  damned. 

After  watching  the  practiced 
Texas-Swing  dancers  who  cut  a 
weekend  rug  at  Frank's  Ice  House, 
a  friend  of  a  friend  figured  that 
their  lives  were  indefinably  better 
because  they  could  dance  so  well 
together.  Structure,  style,  focal 
point  to  the  week,  all  that.  And  I'm 
willing  to  bet  he  was  right.  Besides, 
they  have  fun. 

Some  mighty  fancy  stepping 
gets  stepped  at  Frank's,  a 
combination  ice  house,  pool  hall, 
bar  and  dance  spot  unscenically 
situated  at  the  edge  of  Buffalo 
Bayou  on  Yale's  nether  reaches. 
Live  music  is  furnished  Friday, 
Saturday  and  Sunday  nights  by 
Frankie   Vee  and  his  Village  Boys. 

The  Frankie  in  question  is  owner 
Frank  himself,  who  may  fiddle  a 
solo  or  two  when  he  isn't  tending 
to  bar  biz  or  pleading  for  the 
removal  of  the  white  Chevy  pickup 
blocking  parking-lot  passage.  An 
exuberant  man  who  comes  on 
rather  like  a  Mack  truck,  Frank  also 
lays  claim  to  facility  on  guitar,  bass, 
piano  and  banjo  -  whatever  the 
occasion  warrants.  He  says  he's 
played  here  and  there  and  even 
with  the  likes  of  Hank  Thompson. 
"You  can't  miss  me,  honey,"  Frank 
bellows  over  the  phone.  "I'm 
grey-headed  as  hell,  all  this  playin' 
around  has  made  me  that  way." 

Frank's  Village  Boys,  for  their 
part,  are  middling-old  boys  who 
keep  a  low  profile.  Showmen 
they're  not.  They  may  play  their 
guitars,  sax,  trumpet  and  drums 
with  a  certain  impassivity  and  no 
hollering,  but  they  manage  to  form 
a  perfectly  serviceable  -  if  not 
exactly  electrifying  -  dance  band 
all  the  same. 

Texas  Swing  is  their  forte  (ergo 
the  horns),  with  overtones  of  pure 
country  and  some  muddled 
EZ-listening  pop  thrown  in.  If 
you're  lucky,  you'll  hear  "Milk 
Cow  Blues"  or  "Faded  Love"  or 
"Your  Cheatin'  Heart."  If  you're 
not  so  lucky,  it'll  be  "I  Left  My 
Heart  in  San  Francisco"  or  "Proud 


Mary,"  which  numbers  lose 
something  in  the  translation.  I've 
heard  this  band  sound  terrific  and 
I've  heard  them  sound  lame. 
Sometimes  they  have  two  fiddles 
going  at  once  a  la  the  Texas 
Playboys,  sometimes  none. 

So  purists  might  rather  sit  home 
and  wax  nostalgic  over  old  Bob 
Wills  discs,  thereby  missing  out  on 
the  live,  intricate  and  (like  as  not) 
rehearsed  footwork  performed  by 
Frank's  mainly  middle-aged 
patrons.  Most  of  them  are  regulars 
who  obviously  have  danced  with 
one  another  a  good  long  time,  and 
even  a  noticeable  tendency  toward 
bulk  doesn't  much  cramp  their 
style.  They  outshine  their  younger 
counterparts  by  a  couple  thousand 
watts  -  when  the  band  strikes  up  a 
Creedence  Clearwater  tune  for  the 
kiddies,  the  dancing  just  sort  of 
spazzes  out. 

The  crowd  here  is  neither 
geared-up  nor  organized  enough  to 
get  together  on  (as  one  of  my  more 
romantic  acquaintances  fantasized) 
"a  Cotton-eyed  Joe  beautiful 
enough  to  make  you  weep."  No 
group     extravaganzas     -     this    is 


Cinemania 


by  Conchita  Markowitz  O'Doyle 

THE  OUTRAGEOUS  OVERFLOW 

(MGM;  Llewellyn  Porcelain-Fixture, 
director;  Cash  Rollings,  producer.) 

First  there  was  The  Poseidon 
Adventure,  then  Airport  J 9 75, 
Earthquake,  Typhoon,  Cyclone, 
Traffic  Jam,  Panic  in  a  Stuck 
Elevator,  Terror  on  the  Train,  The 
Towering  Inferno,  The  Infernal 
Tower,  and  Calamity  in  a  Chinese 
Restaurant.  Now  MGM  has  come 
out  with  the  sequel  to  end  (we 
hope)  all  sequels. 

Starring  Steven  Boyd,  Melvin 
Lloyd,  Pretty  Boy  Floyd,  Jack 
Palance,  Steve  McQueen,  Paul 
Newman,  Anthony  Quinn,  Richard 
Widmark,  Ernest  Borgnine,  Ann 
Margaret,  Soupy  Sales,  Lola  Falana, 
Martha  Mitchell"  and  the  late 
Bernard  Baruch  (as  "Biff,  the 
plumber"),  this  tumultuous  thriller 
tells  the  chilling  story  of  a  gang  of 
barbiturate-crazed  suburban 
housewives  who  seek  to  kill 
inflation  in  the  baby  food  industry 
once  and  for  all  by  simultaneously 
flushing  all  248  toilets  in  the 
Gerber  Foods  building. 

How  the  company  is  washed  out 
and  how  the  hair-rolled  harpies 
bring  the  pablum  industry  to  it's 
(soggy  knees)  is  a  story  you'll  never 
forget.  Although  the  story 
resembles  an  earlier  British  film 
about     a     similar     attack     on 


definitely  a  couples  trip,  with 
occasional  partner-changing  and 
general  showing  off  on  an 
individual  basis. 

Frank's  is  conversational  and 
flat-out  noisy,  but  there  are  no 
roaring  drunks.  Unlike  Houston's 
more  familiar  Country  &  Western 
dance  palaces  (Van's,  Gilley's, 
Esquire  Ballroom),  the  clientele 
here  is  not  especially  interested  in 
stomping  ass.  Once,  a  moonlighting 
cop  at  Van's  informed  me 
matter-of-factly  that  "there's  only 
one  thing  cowboys  like  better'n 
beer  and  wimmin,  and  that's 
fightin'."  Squad  cars  at  Van's  may 
be  a  way  of  life.  But  at  Frank's, 
where  cowboys  are  mostly  of  the 
blue-collar  Heights  variety, 
non-kickers  are  just  "furriners" 
worthy  of  a  few  stares  and  not 
much  else.  A  white-hatted  cowboy 
I  danced  with  there  was  almost 
painfully  polite  -  you're  probably  a 
lot  safer  at  Frank's  than  at  your 
local  Cosmic  Cowboy  hangout,  as 
far  as  that  goes. 

Sartorially,  there  are  various 
things  happening  at  Frank's, 
although  to  say  exactly  what  you'd 
probably  have  to  understand  the 
Heights  a  whole  lot  better  than  I 
do.  Pantsuits,  preferably  tight,  are 
practically  de  rigueur  for  women, 
along  with  teased,  bouffant  hair 
and  random  touches  of  gold  lame. 
Perhaps  golden  slippers  with 
curlicued      Arabian-Nights     toes 


contribute  to  good  dancing.  Dunno. 
Boots  are  everywhere.  So  are  work 
outfits  emblazoned  with  Texaco, 
Dr.  Pepper  and  suchlike  over  the 
pockets.  Saturday  night  brings  out 
the  Houston  Imitation  Vegas 
Uniform  -  white  shoes  and  belts. 

Actually,  the  two  most  striking 
getups  I've  seen  at  Frank's  were  an 
incredibly  baggy  suit  complete  with 
string  tie  (this  containing  a 
long-haired,  bespectacled 
professorial  type),  and  an  Early 
Heights  Juvenile  Delinquent 
skintight  black  ensemble  worn  by 
either  an  early  Heights  juvenile 
delinquent  or  a  refugee  from  Flash 
Cadillac.  Shades,  goose  grease,  the 
whole  bit.  Water-combed  hair  is  the 
masculine  rule  at  Frank's.  Upon 
reflection,  I  realized  what  was  .  .  . 
um  .  .  .  different  about  all  the  men 
here.  You  can  see  their  ears,  every 
last  one  of  them. 

It's  a  good  thing  the  crowd  is 
fairly  colorful,  because  Frank's 
interior  sure  ain't.  The  entire  color 
scheme,  from  walls  to  linoleum 
flooring  to  sparkle-flecked  ceiling 
molded  with  drip  holes,  is  Bridle 
Path  Tan.  A  total  beige-out,  save 
for  a  low  bandstand  curtained  and 
carpeted  in  red,  and  a  Pearl  clock 
shining  through  the  dim  drab. 

In  contrast,  the  adjoining 
open-front  pool/pinball/bar  room  is 
lit  up  with  flourescent  tubing  to 
beat    the    band.    Although    pretty 
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A  TONGUE-IN  CHEEK  PREVIEW 

OF     FILMS     YOU     MAY     SEE     SOMEDAY 


Buckingham  Palace  (Royal  Flush, 
1973),  its  unorthodox  use  of 
special  effects  and  filtered  lenses 
makes  this  film  a  stand-out. 


I  WEEL  REEP  YOUR  FEELTHY 
GUTS   OUT,  GRINGO  PEEG!  (A 

Paramount  Sanguine  Cinema 
co-production;  Sam  Peckinpah, 
director;  Laslo  Gore,  producer. ) 

If  blood  and  sand  and  lots  of 
intestines  are  your  thing,  you'll 
really  go  for  Peckinpah's  latest. 
Starring  Martin  Borman,  Fred 
Gomez  Carasco,  Goldie  Hawn, 
Mamie  Eisenhower,  Pancho 
Besameculo,  Kris  Kristofferson  and 
the  King  Family,  it  relates  the  saga 
of  a  poor  little  Chilean-American 
cowgirl  who  goes  to  the  well  to  get 
water  for  her  spavined  horse  and  is 
tripped  and  jeered  by  a  mob  of 
mocking  desperadoes  and 
wife-swappers. 

How  she  and  her  90-year-old 
grandmother  get  their  revenge  by 
shooting,  garotting,  emasculating, 
pulling  the  teeth  out  of,  stabbing, 
whipping,  ripping  the  tongues  from, 
dynamiting,  setting  fire  to,  feeding 
to  crocodiles,  locking  in  a  dungeon 
with  a  half-dozen  farting  donkeys, 
poisoning,  stoning,  and  stuffing 
firecrackers  up  the  backsides  of  the 
brutes  is  one  you  won't  believe 
until  you  see.  Action-packed  from 
start  to  finish,  particularly  the 
Kung  Fu  sequence,  which  was  shot 
in  the  Sharpstown  Mall. 


LASSIE     AND  THE     HAPPY 

HOOKER  (Scum  Film  Syndicate; 

Gerald    Daimano,  director,    Fred 
Filth,  producer.) 

Stars  Linda  Lovelace,  Candy 
Kane,  Friday  Knight,  Fanne  Foxe, 
Harry  Hung,  Lassie  IX,  Li  Shau 
Chong-Goldstein,  and  Spiro  Agnew 
(in  a  surprise  cameo  appearance). 

The  old  story  of  a  girl  and  her 
dog,  with  a  twist. 

BEACH      BLANKET     BUNGLE 

(American  Independent  Pictures; 
Tony  la  Klutz,  director,  Dick  Clark, 
producer.) 

Stars  Annette  Funnicello,  Connie 
Francis,  Frankie  Avalon,  Neil 
Sedaka,  Fabian,  Clarence 
"Frogman"  Henry,  Don  Rickles, 
Frank  Gorshin,  Lance  Rentzel, 
Brenda  Lee,  Sir  Laurence  Olivier, 
Dame  Edith  Evans,  and  Fritz  the 
Performing  Tuna. 

The  Fifties  are  back,  with  a 
vengeance.  This  film  for  the  whole 
family  deals  with  a  happy-go-lucky 
bunch  of  ail-American  beach  bums 
who  accidently  stray  onto  the 
property  of  a  sadistic  cult  of 
devil-worshiping  off-duty 
policemen. 

The  scene  in  which  Annette  is 
forced  to  suck  on  a  Mickey  Mouse 
dildo  and  perform  nauseating  acts 
with  the  cult's  guru  (played  to 
lip-smacking  perfection  by 
Houston's  own  Louie  Welch),  is 
worth  the  price  of  admission  alone. 
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WALLIS  (cont.from  4) 

and  depending  on  cotton  had  to  go 
into  Houston  to  get  jobs.  Now  with 
the  plant,  we're  going  to  see  a  lot  of 
people  coming  back  because  then 
you'll  have  an  inducement  for  these 
various  factories  to  come  back 
because  they  want  to  be  close  to 
the  source  of  energy." 

Scrogin  has  already  received 
letters  of  inquiry  from  about  10 
companies  seeking  potential  plant 
locations.  "We're  only  38  miles 
from  the  [Houston]  city  limits. 
This  plant  we  hope  will  cause  these 
other  plants  to  move  into  this 
area." 

If  Houston's  current  growth 
continues  and  Wallis  remains  the 
same,  the  Houston-Galveston  Area 
Council  projects  that  by  2020 
(some  vision)  Houston's  residential 
extremes  could  extend  to  within  20 
miles  of  the  planned  nuclear  plant. 
So,  with  a  minimal  concentric 
growth  around  Allen's  Creek,  the 
two  cities  should  meet  somewhere 
at  the  beginning  of  the  next 
century.  Give  or  take  a  nuclear 
disaster. 

One  person  who  is  unimpressed 
with  boom-town  talk  is  Lena  Maye 
Rylander,  owner  of  the  Horseshoe 
Drive  In  (the  food's  more 
appetizing  than  the  name).  Her  cafe 
is  the  closest  to  the  plant  site  and 
would  probably  attract  a  good 
share  of  the  lunch  crowd,  but  Lena 
Maye  is  ready  to  sell  the  place. 

"I've  been  in  the  cafe  business 
since  '56.  Been  runnin'  this  place 
since  my  husband  drowned  in  '58 
and  I  figure  I've  gone  about  as  far 
as  I  care  to  go.  I  want  to  sell  the 
place  and  just  sit  back.  See  my 
grandchildren  and  take  it  easy.  I 
ain't  no  spring  chicken." 

She  won't  say  what  she  is  asking 
for  the  Horseshoe  Drive  In,  but 
once  the  plant  begins  she  should  be 
able  to  name  her  price  and  profit. 
One  of  the  problems  she  has  in 
running  a  cafe  in  Wallis  is  help. 

"Can't  get  no  help  anywhere. 
Not  even  to  mow  your  grass.  I 
trained  many  a  local  girl  in  greeting 
the  public  and  then  they  take  that 
and  go  to  Houston  or  Rosenberg." 

She's  skeptical  about  .  all  the 
plant    fever    that's   going   around. 


"Where  you  gonna  get  the  help  to 
work  in  these  cafes?  And  what 
happens  when  the  workers  leave 
after  a  few  years?  Why  they're  even 
talking  about  building  a  K-Mart  and 
shopping  centers.  Well,  that's  fine. 
I'm  happy  for  the  town  but  it  don't 
change  my  mind  about  selling." 

Nathaniel  "Nat"  Cherry  has  lived 
in  Wallis  70  years,  where  he  has 
picked  cotton,  farmed  his  own  land 
and  raised  eight  kids  (four  of  each). 
All  except  one  of  his  children 
moved  to  Houston.  He  feels  good 
about  the  nuclear  plant  because  of 
the  opportunities  it  will  create  for 
his  grandkids  who  stayed  behind. 

"I  don't  feel  no  danger.  I  don't 
feel  that  the  Light  Company  would 
put  something  here  to  destroy  our . 
.  .  I  just  don't  believe  it.  I  believe 
they  good  neighbors.  I  growed  up 
with  'lectricity.  I'm  an  old  man 
now,  but  if  I  can  do  something  I'd 
like  to  work  at  the  plant.  If  I  can't, 
I'll  get  some  of  my  grandkids  to 
work  so's  they  won't  have  to  go  to 
Houston  like  my  own  kids  done." 
Nat  smiled,  "It  look  like  Wallis 
gonna  grow  now." 

Nat  Cherry  sounds  like  a 
testimonial  for  HL&P.  He  may 
have,  himself,  been  influenced  by 
one,  but  he  is  real;  and  like  so  many 
other  people  in  Wallis,  he  sees  the 
Light  Company  as  the  benevolent 
Cart  wrights  and  Allen's  Creek 
Nuclear  Plant  as  the  Bonanza.  All 
fear  of  nuclear  accidents  aside 
(where  it  has  always  been  in  Wallis) 
the  people  of  this  town  see  the 
nuclear  plant  as  a  strong  lever  in 
their  efforts  to  lift  themselves  up 
and  out  of  the  stagnation  that 
befalls  many  a  small  community  in 
times  of  depression.  Even  if  the 
growth  is  short  lived,  this  town 
wants  the  chance  for  this  nuclear 
shot-in-the-arm.  Assuming  they 
don't  o.d.  from  it  all,  Nat  Cherry 
may  be  right.  Wallis  is  gonna  grow 
now. 


[Jim  Higgins  is  a  member  of 
KPFT's  Information  Staff  When 
we're  back,  you  can  hear  him  in  the 
5    to    7  p.m.    slot. J 


TRAVEL  (cont.from  I) 

apologized  profusely  for  arresting 
us. 

When  they  finally  admitted  us  to 
Limeyland  we  had  missed  our  train. 
The  one  we  did  board  brought  us 
to  a  station  three  miles  away  from 
the  spot  where  our  ride  and  guide 
was  waiting.  Naturally,  this  train 
boasted  neither  diner  nor  bar. 

Did    I   forget   about   descending 
from  the  boat  down  a  slippery  ramp, 
in  a  tossing  sea,  in  cowboy  boots, 
with   our   nine   pieces  of  luggage? 
A  definite  thriller. 

As  was  the  climb  up  five  flights 
of  stairs,  with  that  same  luggage,  for 
further  questioning  after  we  had 
been  so  suavely  separated  from 
the  other  295  passengers  and  thus 
publicly  shamed. 

However,  this  unscheduled  immi- 
gration encore  and  the  train  mix-up 
were  our  last  mishaps.  The  worm 
turned.  We  arrived  in  London  25 
hours  after  we  left  Cannes  (a  two- 
hour  plane  ride).  Sleepless-  and 
famished,  we  descended  upon  the 
Grosvenor  Victoria  House,  a  splen- 
did edifice  which  sat  atop  the  sta- 
tion. 

DINNER  AT  THE  GROSVENOR 

At  this  point,  we  entered  the 
quaint  world  of  British  civility.  Into 
a  land  where  politeness  and  manners 
were  inbred  rather  than  stamped 
out.  The  three  of  us  strolled  into 
'this  century-old  British  inn  looking 
as  bedraggled  as  cats  rescued  from 
a  freezing  stream.  In  about  the 
same  temper.  Our  bizarre  appear- 
ance raised  nary  a  glance  -  even 
when  we  meandered  into  the  dining 
room,  an  impressive  spot  with  25- 
foot  ceilings  and  cut  glass  chande- 
liers amid  elegant  antiques.  Our  cow- 
boy shirts  and  blue  jeans  blended 
nicely  with  the  serving  crew's  black 
tie  and  tails. 

Following  an  excellent  repast,  we 
adjourned  to  our  quarters  with  bath. 
A  brief  scuffle  regarding  tub  rights 
and  pecking  orders  ensued  -  we  hac 
been  without  hot  water  during  our 
stay  in  France.  This  cleansing  pro- 
cess restored  our  spirits  to  such  a 
degree  that  Rocky  and  I  set  out  in 
search  of  spirits  for  the  stomach. 

We    were    advised    that    English 
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pubs  closed  at  11  p.m.  We  turned 
up  at  10:40  resolved  to  do  a  bit 
of  damage  to  our  tenuous  grips 
upon  sanity.  Yours  truly  managed 
to  toss  down  four  glasses  of  Tuborg 
lager  while  Rocky  inflicted  mortal 
damage  to  five  double  Southern 
Comforts. 

Then  we  discovered  the  basic 
decency  with  which  the  English 
regard  the  drinking  process.  The 
hotel  pub  closed  at  1 1  all  right,  but 
only  to  outsiders.  Guests  of  the 
hotel  could  stay  quaffing  for  two 
more  hours.  At  that  bewitching 
time  you  had  only  to  amble  into 
the  lounge  area,  $it  in  a  chair  and 
politely  request  the  management 
to  furnish  further  beverages.  The 
English,  it  seems,  regard  a  hotel 
as  one's  home.  Since  one  can  drink 
at  home  at  any  hour,  one  should 
also  have  this  privilege  when  away 
from  the  old  hearth.  You  may  well 
imagine  our  condition  as  we  traip- 
sed bedward  .  .  . 

A  RECORD  COMPANY  IS  BORN 

The  following  morning  we  met 
Colin  Smythe,  our  English  project 
coordinator.  He  installed  us  in  a 
comfy  four-room  fait  on  Kings 
Road  in  Chelsea.  As  it  turned  out, 
we  wound  up  not  three  blocks  away 
from  Terry  Wilson,  a  Houston  musi- 
cian who  had  been  in  several  Texas 
bands  with  Rocky.  Terry  has  been 
doing  well  here,  recording  for  Island 
Records  and  pulling  in  some  session 
work. 

By  the  way,  our  purpose  in 
London  is  to  open  the  communi- 
cations channel  with  the  cynical 
English  press.  We  will  do  interviews 
and  chat  with  the  media  about 
the  new  label,  Utopia,  which  I  work 
for  and  for  whom  Rocky  will  be 
recording.  We  will  also  talk  about 
the.  Texas  music  scene,  the  blues, 
and  my  family's  role  in  the  develop- 
ment of  American  music.  We  want 
Rocky  to  meet  these  chaps  now 
before  we  come  back  at  them  with 
his  records  and  performances. 

Utopia  Records  will  be  manu- 
factured and  distributed  worldwide 
by  RCA.  Our  offices  right  now  are 
located  in  Paris,  London,  Brooklyn, 
and  wherever  we  happen  to  be.  In 
my  case  that  will  usually  mean 
Brooklyn,  Houston  and  Nashville. 

A  SHORT  HISTORY  OF  ROCK 

This  new  label  is  the  brainchild 
of  Giorgio  Gomelsky  and  Kevin 
Eggers,  two  vigorous  blokes  who've 
built  impressive  track  records  in  the 
music  business  despite  their  relative 
youth.  Giorgio's  name  may  be  un- 
known to  you  but  the  folks  he  has 
either  produced,  recorded  or  mana- 
ged are  certainly  not.  Such  groups 
as  the  Rolling  Stones,  the  Yard- 
birds,  Stevie  Winwood,  Eric  Burdon, 
John  McLaughlin,  Brian  Auger,  and 
Julie  Driscoll  have  all  benefited 
from  his  guidance  during  the  early 
stages  of  their  careers.  Giorgio  is 
a  Russian-born  chap  whom  World 
War  II  bounced  all  over  the  conti- 
nent. He  speaks  about  six  languages 
fluently  and  has  been  active  in  all 
aspects  of  the  music  business  for 
20  years. 

The  most  significant  feature  of 
his  career  has  been  his  keen  eye  for 
outstanding  electric  guitarists.  He 
was  the  first  person  to  produce  not 
only  McLaughlin,but  also  Eric  Clap- 
ton, Jimmy  Page,  and  Jeff  Beck. 
He  now  feels  Rocky  has  the  tools 
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Music 

Cajun  on 


the  Rebound 


by  Giovanni  Farneti 

One  of  life's  sustaining  treats  is 
the  unexpected  di-/con-/per-verted 
reappearance  of  its  players.  The 
gratifying  recognition  of  one  of 
"The  Happenings"  resurfacing  as  an 
Alice  Cooper  roadie,  of  one  of 
Bobby  Taylor's  "Vancouvers" 
metamorphosizing  into  one-half  of 
Cheech  and  Chong,  and  of  the 
"Hedgehoppers  Anonymous"  lead 
guitarist  transmogrifying  to  form 
and  lead  Led  Zeppelin  has  been 
recently  surpassed  by  some  really 
good  news  from  the  top  of  the 
nation's  various  single  charts.  What 
ho?  Huey  P.  Meaux,  the  Crazy 
Cajun,  is  back.  Hark,  the  Country  & 
Western  angels  sing. 

Country  &  Western?  A  Huey  P. 
Meaux  production  leading  the 
country  charts?  Yes,  indeed,  and 
there  is  another  rising  to  succeed  it. 
What  the  hell  is  a  three-decade 
veteran  of  RnR  'n'  RnB  doing  in 
C&W,  as  the  saying  is?  And  where 
in  the  dadburn  heck  has  he  been  for 
the  last  seven  years? 

Easily  answered,  but  not  easily 
accomplished. 

From  1958  to  1968,  this  Gulf 
Coast  music  entrepreneur  wrote, 
published  and/or  produced  over 
200  chart  songs.  They  ranged  from 
classic  three-chord  rockers  such  as 
"She's  About  a  Mover"  to 
pop-pycock  ballads  ("I'm  So 
Lonesome  I  Could  Cry")  to 
rambunctious  Rhythm  and  Blues 
("Lover's  Holiday"  and  "Pickin' 
Wild  Mountain  Berries").  He  scored 
with  novelties  ("Let  It  All  Hang 
Out").  His  name  was  constantly 
among  those  bubbling  under  and 
bulleting  up. 

Apparently,  some  thought  Huey 
let  it  hang  out  too  far.  Ten  years 
after  Meaux,  then  a  G.I.-Billed 
barber,  cut  his  first  hit  (Jivin' 
Gene's  "Breaking  Up  Is  Hard  To 
Do")  in  a  bathroom,  he  was 
presented  with  a  gold  record  for 
"Tighten  Up"  in  a  smaller  room:  a 
cell  at  the  Federal  Correctional 
Institute  in  Seagoville,  Tex. 

Meaux,  who  at  last  count  was 
seven  short  of  being  the  third  man 
to  have  seen  everything,  did 
fourteen  months  for  allegedly 
conspiring  to  violate  the  Mann  Act: 
a  crime  comparable  to  making  a 
cameo  appearance  in  a  stranger's 
wet  dream.  Released  in  mid- 1969, 
he  gradually  discovered  that 
inevitable  bitterness  had 
desensitized     that     curious    extra 


sense  that  convinces  one  (and  often 
one  and  only  one)  that  "It's  a 
gawdam  hit"  despite  the 
admonitions  of  the  top  dozen  of 
the  industry's  Hitmen  that  the  song 
would  be  best  "folded  into  four 
quarters  and  stuck  where  the  moon 
don't  shine." 

Also  absent  was  his  engineering 
sensitivity.  A  man  has  to  reek 
sentimentality  to  machinate  a  truly 
endearing  Daddyditty  out  of  so 
mawkish  a  tune  as  B.J.  Thomas's 
"Mama."  Although  the  sentiment 
was  several  years  in  returning, 
Meaux  retained  faith  in  the  classical 
Cajun  notion  that  he  who  enjoys 
the  past  lives  doubly. 

Therefore,  when  he  felt  well 
enough  again  late  last  year  to 
produce  two  exceptional  cuts  by 
Freddy  Fender  and  Donny  King,  he 
was  already  convinced  that  he 
would  have  to  return  by  means  of 
the  business  formula  he  had  used  so 
profitably  in  the  past.  To  persuade 
reluctant  label  representatives  that 
Fender's  "Before  the  Next 
Teardrop  Falls"  and  King's 
"Mathilda"  were  hits,  he  had  to 
spend  a  few  weeks  reviving  his  own 
labels  and  introducing  another. 

On  this,  the  fourth,  Crazy  Cajun 
Records,  he  released  the  latest  of  a 
number  of  sides  he  has  done  with 
Freddy  Fender.  Ten  years  before, 
these  two  had  had  major  regional 
success  doing  an  old  Western  tune, 
"Wasted  Days  and  Wasted  Nights," 
in  Fender's  cult-creating  El  Bebop 
Tejano  style.  The  local  Spanish  hits 
that  followed  were  the  catalyst  for 
Meaux's  eventual  return.  He  and 
Freddy  did  a  bilingual  version  of  a 
five-year-old  song  that  Country 
stalwarts  David  Houston,  Dottie 
West  and  Charlie  Pride  had  tried. 
Perhaps    KIKK    and    KENR,    the 
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leading  Houston  Country  stations, 
picked  up  "Before  the  Next 
Teardrop  Falls"  because  it  is 
slightly  reminiscent  of  Johnny 
Rodriguez.  It  may  be  that  only 
Country  stations  have  AM  playlists 
elastic  enough  for  such  an  unlikely 
hit. 

Whatever  market  Meaux  is  in,  his 
songs  are  going  to  be  as  funky  as 
wooden  teeth.  With  such  a  simple 
lyric  and  that  spare  an  arrangement, 
every  major  label  had  refused 
"Teardrop"  as  having  less  than 
"leftfield"  potential.  Whether  or 
not  it  crawled  out  from  under  the 
centerfield  bleachers  is  now 
academic.  Four  weeks  after  Huey 
released  "Teardrop"  on  his  own 
label,  it  had  stormed  the  local  C&W 
charts  so  suddenly  that  ABC  Dot's 
Vice  President  of  C&W,  Larry 
Baunach,  quickly  turned  about  and 
bought  the  song  from  Crazy  Cajun 
Records.  Dot  now  expects  it  to  be 
their  Country  song  of  the  year. 

Huey  immediately  thereafter 
followed  the  very  same  path  by 
releasing     Houston     session    man 
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Donny  King's  single.  King,  a  former 
Texas  Playboy,  redid  a  1961  race 
record,  Cookie  and  the  Cupcakes' 
"Mathilda,"  in  just  the  manner  you 
would  expect  of  an  erstwhile  Bob 
Wills  sideman.  For  this  Meaux  used 
his  American  Pla-boy  label  for 
distribution  in  the  Southwest.  He 
repeated  his  success  almost 
identically.  This  time  it  was  Andy 
Wickham,  head  of  Warner's 
Country  A  and  R,who  reconsidered 
as  "Mathilda"  rifled  through 
Houston  just  behind  Freddy 
Fender. 

Now  the  Crazy  Cajun's  Sugarhill 
Studios  are  daily  producing  tapes 
which  need  not  be  sent  to  and 
returned  by  the  conglomerates.  The 
tapes  are  drawing  offers  from  mere 
telephone  auditions.  Brought  back 
home  via  the  Country  road,  Huey 
P.  Meaux  has  that  old  Coonass 
feeling  in  his  soul  again. 

[And  you  can  hear  Huey  each 
Friday  night  on  "The  Crazy  Cajun 
Sheaux, "  once  KPFT  returns  to  the 
air.] 
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The 

Boogie 

Man 

by  Joseph  F.  Lomax 

Robert  Shaw  sits  down  at  the 
piano.  He  takes  a  sip  of  beer, 
wiggles  the  toothpick  sticking  out 
of  the  corner  of  his  mouth,  and 
then  feels  out  a  few  stray  notes  and 
chords  which  seemingly  have  no 
relation  to  each  other. 

Then,  right  when  the  skeptic 
might  wonder  if  he  really  can  play 
the  piano,  his  music  breaks  forth 
forcefully  on  the  keyboard  - 
Robert  Shaw,  barrelhouse  pianist  of 
the  1920's,  encapsulates  the  music 
of  Texas's  erstwhile  honkytonks 
and  juke  joints.  Few  can  do  it 
today. 

In  the  decades  since  the  years 
that  barrelhouse  flourished,  almost 
all  other  pianists  of  Robert  Shaw's 
caliber  have  fallen  by  the  wayside. 
One  by  one,  they  carried  their  fine 
musical  expertise  to  the  grave.  But 
Robert  Shaw  pierces  into  the  here 
and  now,  playing  in  1975  as  if  no 
time  had  passed  at  all! 

As  he  rips  through  "Put  Me  in 
the  Alley,"  "Hattie  Green,"  or 
"The  Ma  Grinder,"  years  fall  away 
effortlessly  -  taking  the  listener 
back  to  the  very  time  when 
barrelhouses  existed  along  with  the 
gamblers,  pimps,  tough 
workingmen,  fancy  men,  and 
prostitutes  who  were  elements  of 
the  lifeblood  of  the  joints.  It  was 
no  surprise  to  read  the  following  in 
the  notes  of  Mack  McCormick's 
1964  album  featuring  Shaw: 

"When  he  sits  down  at  the  piano 
bench  .  .  .  even  in  the  quiet  of  his 
home,  that  old  upright  evokes  the 
barrelhouse  crowd  that  made  and 
used  this  happy,  sweaty  music.  The 
piano  seems  to  produce  not  simply 
the  notes  -  but  the  noise,  the 
odors,  the  passions  that  belong." 

The  very  same  thought  had 
passed  through  my  mind  as  I 
listened  to  Shaw  play  for  the  first 
time  last  September  in  Austin. 

How  did  Robert  Shaw  begin  his 
career  as  musician?  It  started  in  and 
around  the  end  of  World  War  I. 
Shaw  couldn't  be  held  down  to  the 
stationary  rancher's  lifestyle  in 
which  he  had  been  raised.  After 
having  begun  to  play  in  barrel- 
houses (so  called  because  barrels  of 
stiff,  bootleg  "chock"  whiskey 
lined  the  walls)  of  Sugarland  and 
Houston's  Fourth  Ward,  life  down 
on  the  ranch  must  have  seemed 
lacking  in  adventure  to  young 
Shaw. 

I'm  sitting  here  wonderin ' 

Will  a  matchbox  hold  my  clothes? 

I'm  sitting  here  wonderin' 

Will  a  matchbox  hold  my  clothes? 

Times  don  7  get  no  better, 

Down  the  road  I  go. 

Those  lines  are  not  rhetorical  in 
Shaw's  case,  because  he  did  indeed 


go  on  down  that  road.  Figuratively, 
it  was  the  rough  road  of  life  paved 
with  the  sharp  cobblestones  of 
privation,  long  hours,  low  pay,  and 
often  a  hungry  belly.  In  the  literal 
sense  it  was  the  Santa  Fe  Railroad 
whose  silver,  shimmering  rails 
carried  the  young  Shaw  and  other 
itinerants  from  metropolis  to  boom 
town  to  sawmill  camp  all  over  the 
South. 

At  the  outset,  Shaw  stayed 
within  the  familiar  confines  of  the 
Brazos  Bottoms.  A  little  later  on, 
he  branched  out  to  Galveston,  then 
to  Kilgore,  a  boom  oil  town  in  East 
Texas.  After  several  years  of 
crisscrossing  back  and  forth  along 
the  route  of  the  Santa  Fe  in  East 
and  Central  Texas,  Shaw  developed 
an  advanced  case  of  wanderlust.  So, 
off  he  went  on  the  first  "hotshot" 
(express)  freight  he  could  hop. 

By  the  middle  of  the  Twenties, 
Shaw  had  become  an  accomplished 
barrelhouse  pianist.  Striding  into  a 
bar,  he'd  be  asked  to  play  a  bit  to 
establish  credibility  with  owners  of 
the  joints  who,  needless  to  say, 
could  size  up  pianists  after  just  a 
few  bars.  It  was  a  selection  called 
"The  Ma  Grinder"  which  separated 
the  men  from  the  boys.  And  Shaw 
stood  undeniably  on  the  men's  side 
when  it  came  to  knocking  out  that 
piece,  as  well  as  any  other  standard 
numbers  of  the  ear.  Shaw's  version 
of  "The  Ma  Grinder,"  still 
incredible  now,  had  what  it  took  to 
satisfy  the  owners  -  they  hired  him 
all  along  the  Santa  Fe  route  in  Fort 
Worth,  Oklahoma  City,  and  as  far 
north  as  Kansas  City. 

However,  as  far  away  from  his 
roots  as  he  got  geographically, 
Robert  never  deviated  stylistically 
from  his  original  musical  hallmark 
of  "Santa  Fe"  style  pianist.  In  his 
earlier  youth,  the  barrelhouse  group 
that  circulated  about  Central  and 
East  Texas  had  come  to  be 
nicknamed  "the  Santa  Fe,"  no 
doubt  because  of  this  railroad  that 
united  their  musical  territory. 


After  about  10  years  of  the 
perilous  existence  of  travelling 
musician,  Shaw  decided  to  pack 
away  his  travelling  shoes  and  he 
then  settled  in  Austin,  where  he 
opened  a  grocery  store  and  a 
barbecue  stand.  Those  early  years 
on  the  ranch  in  Stafford  stood  him 
in  good  stead  in  the  latter 
enterprise.  Black  and  White  folks 
alike  beat  a  path  to  his  door  for 
bites  of  his  expert  cookery.  Why, 
even  that  barbecue  king  himself, 
the  almighty  LBJ,  used  to  send  out 
Secret  Service  agents  to  pick  up  a 
sack  for  him  when  he  was  in  Austin 
and  grew  tired  of  executive-style 
dinners. 

No  doubt  it  was  a  stroke  of  luck 
for  us  all  that  Shaw  settled  down  in 
Austin  in  this  new  and  less 
harrowing  occupation.  Being  out  of 
the  element  of  itinerant  musicians, 
Shaw  avoided  the  early  deaths  that 
befell  most  of  them.  Disease,  lack 
of  adequate  medical  care,  exposure 
to  the  elements,  violence, 
alcoholism  -  all  had  their  toll  on 
the  Santa  Fe  group. 

But  these  things  didn't  faze 
Shaw.  He  bought  an  upright  piano 
and,  after  a  day  of  pushing 
barbecue  and  groceries,  would 
regale  select  customers  or  often 
himself  alone  with  the  risque  tales 
and  percussive  melodies  of  those 
bygone  days  with  which  he  was  so 
vitally  linked.  The  grocery  is  now 
rented  to  another  man;  the 
barbecue  pit  is  only  rarely  fired  up. 
But  never  fear,  one  thing  that  Shaw 
has  not  retired  from  is  playing  the 
piano! 

Since  he  has  been  playing 
basically  for  himself  instead  of  for 
commercial  gain  or  taste,  his  music 
and  style  have  remained  pure  and 
untainted  by  outside  elements.  This 
in  itself  is  no  small  feat  when  you 
consider  that  40  years  have  passed 
since  his  retirement  as  full-time 
musician. 

Today,  Robert  Shaw  is  the  only 
member  of  the  temporally  distant 


Santa  Fe  group  known  to  be  alive, 
much  less  playing.  And  what's 
more,  he  is  one  of  the  very  few 
barrelhouse  pianists  anywhere,  not 
just  in  Texas.  Just  as  he  has  done  all 
these  forty-odd  years  since  kissing 
the  barrelhouses  farewell,  Shaw  still 
plays  basically  for  his  own 
enjoyment. 

Now  a  few  words  about  his  style. 
This  is  an  exceedingly  prickly 
subject,  not  only  because  music 
itself  defies  expression  in  words, 
but  also  because  Shaw's  style  is 
eclectic  -  drawing  from  many 
elements.  Hence  its  greatness. 

What  words  could  describe  it,  if 
only  roughly?  It  is  somewhat  anti- 
quated yet  positively  refreshing  and 
innovative  due  to  its  rarity.  Some 
of  the  songs  he  plays  contain  lyrics 
which  are  decidedly  bluesy  in  that 
the  first  two  lines  are  repeated  with 
a  third  line  and  rhyming  fourth. 

But  the  harmonic 
accompaniment  is  quite  often  only 
vaguely  bluesy  because  it  is  so  often 
offset  by  treble  trills  in  major 
scales.  At  times,  the  style  leans 
toward  boogie  woogie,  even  though 
it  cannot  be  described  simply  as 
that.  In  the  past,  some  writers  have 
referred  to  his  style  as  fast  blues  or 
fast  Western  in  order  to 
differentiate  it  from  slow  or  "gut 
bucket"  blues  of  St.  Louis  and 
Chicago. 

When  interviewing  him 
extensively  six  months  ago,  I  delved 
into  the  difficult  problem  of  trying 
to  pinpoint  the  elements  of 
barrelhouse  style  with  Shaw.  Song 
after  song  went  by.  Before  each  one 
he  prefaced  his  playing  with 
remarks  like,  "Now,  this  is  the 
Dallas  blues,"  "This  is  Houston 
jazz,"  "This  one's  called  a 
blockbuster,"  or  "This  is  what  you 
call  a  Santa  Fe."  I  suspected  that, 
to  his  own  mind,  Shaw  thought  of 
each  song  as  a  separate  entity 
unrelated  to  the  others.  This 
thought  proved  to  be  true  as  he 
later  said,  "Ain't  none  of  them 
going  to  be  alike.  I  don't  care  how 
many  you  learn  to  play,  there'll  be 
a  split  second  in  there  that's  going 
to  be  a  little  different." 

However,  putting  aside  all  these 
inadequate  attempts  at 
categorization,  you  must  attend  the 
Barrelhouse  Boogie  and  Film  Fling  ■ 
in  order  to  understand  what  this 
music  is  all  about.  Just  close  your 
eyes  and  it  will  all  come  back  to 
life.  The  noisy  rooms  that  teemed 
with  activity  .  .  .  the  acrid  taste  of 
unaged  moonshine  .  .  .  the  up  and 
down  excitement  of  card  games  .  .  . 
the  come-ons  of  raunchy  ladies  for 
hire,  the  swaying  bodies  teetering 
slightly  on  the  dance  floor  from  the 
effects  of  booze  .  .  .  and  the 
foot-patting  music  made  by  the 
nimble-fingered  piano  player. 

Robert  Shaw  will  be  joining  his 
choppy  bass  rifts  with  percussive 
treble  madness  in  a  truly  rare 
performance  on  April  5  at  the 
Houston  Contemporary  Dance 
theater  at  5505  San  Jacinto.  He'll 
be  playing  20-minute  sets  at  10:30, 
1 1:30  and  midnight. 

Come  early,  about  8:30,  and  you 
will  have  ample  time  to  see  several 
movies  by  Les  Blank  on  the  lives 
and  music  of  Lightnin'  Hopkins, 
Mance  Lipscomb,  Clifton  Chenier, 
Nathan  Abshire,  and  others! 
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Lightnin'    Hopkins 


Filming  the  Blues 


Les  Blank  at  work 


by  Joseph  F.  Lomax 

The  first  time  I  met  Les  Blank 
was  in  the  spring  of  1966.  He  had 
approached  my  father  earlier  on  in 
the  year  because  he  thought  he'd  be 
able  to  help  in  the  production  of  a 
documentary  he  was  intending  to 
do  on  Lightnin'  Hopkins. 

Without  ever  having  seen  any  of 
Les's  film  work,  my  dad  agreed  to 
be  an  advisor  during  the  production 
and  a  financial  backer  on  the  film. 
My  father  had  been  a  blues 
enthusiast  and  a  friend  of  Hopkins 
for  years  and  was  intensely 
interested  in  helping  him  in  any 
way  possible. 

I  suppose  you  could  say  that  film 
making,  in  addition  to  politics, 
makes  strange  bed  partners.  Les  had 
a  lot  of  political  ideas  that  were 
very  much  opposed  to  my  father's, 
and  in  other  realms  their  thinking 
was  no  doubt  equally  as  divisive. 
But  the  issue  was  making  a  film, 
not  political  schemes  for  Utopia  - 
thus  the  combination  worked. 

Les  and  his  assistant,  Skip 
Gerson,  shot  a  lot  of  footage  in 
Lightnin's  Houston  neighborhood. 
Then  they  packed  up  and  went  to 
Centerville  where  Lightnin'  spent 
his  early  youth.  Not  being 
acquainted  with  the  film  medium,  I 
was  not  aware  of  Les  Blank's  keen 
sensitivity  during  the  shooting. 

However,  a  year  later,  seeing  the 
film  for  the  first  time,  I  was 
overwhelmed.  Even  though  Les  had 
been  in  town  only  a  couple  of 
weeks,  he  had  effectively  captured 
not  only  Lightnin'  but  also  the 
entire  spectrum  of  the  Black  Texas 
milieu  from  which  he  sprang  and  is 
a  part  today.  Having  known 
Lightnin'  since  I  was  a  kid,  many  of 
the  scenes  I  had  experienced  first 
hand.  Scenes  of  Lightnin'  hugging 
his  cousins,  of  Lightnin's  fishing,  of 
him  in  a  cowboy  hat  at  a  Black, 
rural  rodeo. 


Seeing  these  things  on  film 
brought  them  all  back  as  big  as  life. 
What's  more  -  many  people  who 
have  seen  the  films  have 
commented  that  although  the 
cultural  framework  was  unfamiliar 
to  them,  they  felt  as  though  they 
had  become  a  part  of  it  during  the 
film! 

That  is  the  real  genius  of  Les 
Blank  -  his  ability  to  perceive  not 
only  the  personality  of  the  person 
being  filmed,  but  also  the  social 
backdrop  and  underpinnings  of  his 
subjects. 

Another  thing  strikes  me  as 
unique  in  Blank's  work  -  the  fact 
that  he  shoots  no  more  than  what  is 
really  there  before  his  eyes.  By  that 
I  mean  he  just  shows  up  at  a  certain 
location,  tums  the  camera  on  and 
nonchalantly  films  whatever  is 
there  to  see  -  censoring  nothing; 


and  even  more  importantly,  staging 
nothing  at  the  time  of  filming. 
Many  are  the  filmmakers  who 
botch  their  work  by  not  really 
having  a  feeling  for  what  they  are 
shooting,  by  staging  faked  scenes, 
or  by  being  condescending  toward 
the  viewers. 

I  just  flashed  on  a  scene  in  the 
film  of  Mance  Lipscomb,  "A  Well 
Spent  Life."  Les  had  shot  Mance 
rolling  some  watermelons  out  of 
the  way  in  his  dining  room.  During 
the  editing,  people  on  his  staff 
wondered  if  this  stereotype  (the 
watermelon  eating  Black  man) 
should  not  be  cut  out  since  it  might 
perpetuate  such  stereotypes  and 
detract  from  the  impact  of  the  film. 
Les  pondered  it,  and  then  left  it  in 
since  it  was  perfectly  natural  for 
Mance  to  wrestle  watermelons. 
After  all,  he  had  only  filmed  what 
he  saw. 


These  films  are  true  cinematic 
gems  -  so  far  removed  from 
dolled-up  commercial  films  as  well 
as  the  usual  offensive 
documentaries  as  to  put  them  in  a 
-class  by  themselves.  If  you  have 
ever  wondered  what  the 
behind-the-scenes  nitty  gritty  is  in 
regard  to  some  of  the  area's  finest 
traditional  musicians,  now  is  a 
golden  opportunity  to  see  it  all  on 
film  (April  5  at  the  Houston 
Contemporary  Dance  Theater, 
5505  San  Jacinto,  8:30  p.m.). 
Titles  and  commentaries  on  each 
film  are  printed  elsewhere  in 
M-90-N. 

[Joe  Lomax  is  of  the  famous 
Lomax  family,  who  were  pioneers 
in  the  preservation  of  American 
folk  music.  His  brother,  John  M. 
Lomax,  has  written  an  article 
elsewhere  in  this  issue.  1 


Clifton  Chenier 


Blank  filming  "Dry  Wood" 


(cont.  from  16) 

THE  SUN'S  GONNA  SHINE  (10  min.) 

This  is  a  unique  recreation  of  Hopkins  as  a 
young  boy.  Highly  lyrical  in  content,  the  film 
consists  of  footage  which  vividly  depicts  .the 
early  influences  in  the  life  of  Hopkins. 

DRY  WOOD  (37  min.) 

"Dry  Wood  is  a  fascinating  sociological  document 
of  Creole  life,  held  together  by  the  constant  of 
music  -  the  wild,  insistent  music  of  the  Louisiana 

bayous. " 

-Michael  Goodwin,  City  Magazine 

HOT  PEPPER  (54  min.) 

"Hot  Pepper  is  an  explosively  powerful  film 
that  plunges  the  viewer  deep  into  the  life  and 
music  of  Clifton  Chenier,  the  great  Creole  accor- 
dion bluesman  .  .  .  the  off-hand  folk  wisdom 
and  random  jive  that  Blank  loves  so  much  is 
here  in  bounteous  profusion.  An  old  man  in  a 
barber  shop  notes,  "If  you  old  and  ugly,  be 
old  and  ugly.  "A  voodoo  lady  says,  "Look 
and  listen,  and  you  will  find  out.  " 

-Michael  Goodwin,  City  Magazine 

Both  Dry  Wood  and  Hot  Pepper  won  gold  medals 
in  the  U.S.A.  Film  Festival. 
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Gardening 


by  the  Organic  Center 
(No.  2  in  a  series) 

This  month  we've  all  been  busy 
digging  and  planting  our  gardens 
and  there  isn't  much  to  say  other 
than  if  you  haven't  planted, 
PLANT. 

It's  still  not  too  late.  Here's  a  list 
of  things  to  be  planted  in  April: 
artichoke  tubers  Jerusalem 
asparagus  roots         artichokes 
beans,  lima  leeks 

beans,  pinto  mirliton 

beans,  snap  mustard 

beets  parsley 

cabbage  plants      parsnips 
cantaloupe  peanuts 

carrots  peas,  blackeyed 

cauliflower  peas,  crowder 

swiss  chard  potatoes,  irish 

chives  potatoes,  sweet 

celery  peppers 

collards  pumpkin 

celtuce  radishes 

corn  shallots 

cress  spinach 

cucumber  tampala 

cushaw  tendergreens 

eggplant  tomato 

herbs  turnips 


Oh!  When  you've  finished 
planting  your  garden,  water  it  or  let 
the  Cosmos  water  it  to  the  depth  of 
your  deepest  seed  and  keep  it  moist 
to  the  depth  of  your  shallowest 
seed  until  your  plants  come  up. 
This  may  mean  getting  out  there 
with  a  garden  hose.  Watering  the 
garden  was  considered  a  meditation 
for  Medieval  monks. 

In  case  there  is  some 
confusion  as  to  what  is  a  good 
planting  day  (we  have  a  friend  who 
thought  Aquarius  was  a  fertile 
water  sign],  the  following  are  real 
winners  from  Llewellyn's  Astro 
Calendar:  April  12,  13,  14,  17,  18, 
23,  24  and  25.  But,  as  we've  said 
before,  the  most  important  thing  to 
do  is  to  plant. 

[The  Organic  Center  is  a  communal 
organization   composed   of  indivi- 
duals who   want  to  help  you  get 
to  where  you  ought  to  be.        If 
you  have  questions  or  would  like 
to  share  information  on  your  own 
gardening    techniques,      write    to: 
ORGANIC  CENTER,  c/o  M-90-N, 
KPFT  Radio,  419  Lovett,  Houston, 
77006.  J 


ENTERTAINMENT  (cont.  from  5) 
populated  on  weekend  nights,  it's  a 
good  place  to  shoot  pool  and/or 
drink  beer  of  a  weekday  afternoon. 
Resign  yourself  to  paying  25  cents 
for  jukebox  music  when  any  ball 
hits  the  floor. 

All  well  and  good  to  drink  bottle 
or  canned  beer  here,  but  food 
consists  of  hot  dogs  and  oft-as-not 
stale  popcorn  in  tupperware  tubs, 
Amen.  True  to  its  name  though, 
Frank's  does  sell  ice.  Block  or 
crushed,  it's  50  pounds  for  $1.00. 


They're  open  until  2:00  a.m.  daily 
at  222  Yale.  The  aged  neon  sign, 
which  distinguishes  this  particular 
establishment  from  the 
innumerable  cafes,  garages  and 
whatnot  run  by  innumerable 
Houston  Franks,  reads  "Frank's  Ice 
Ho." 

I  Alison  Cook,  M-90-N's  esoteric 
entertainment  specialist,  has  also 
written  for  Houston  Journalism 
Review  and  the  Houston  Business 
Journal.  ] 


If  you  missed 

the  Housewarming . . . 


photo  by  Jim  Thomas 


. .  too  bad.  It  was  nice. 


FEEDBACK  (cont  from  2) 
more  can  I  say  -  I  only  asked  her  -  her 
name.  And  I  was  struck,  for  it  too  was 
soft  &  beautiful.  Jennifer.  I  have  been 
looking  for  you  all  my  life.  You  are  the 
reason  for  my  being.  And  I  watched  as 
you  disappeared  over  the  hill.  Don't  go, 
don't  go. 

Jennifer . . . 

The  little  girl  -with  the  long  blonde 
hair. 

And  the  eyes  -  that  sparkle  fair. 

Oh  where,  oh  where. 

Somewhere,  in  Houston  or  Colorado, 

there  is  a  maiden,  true.  With  freckles  -- 

light 

And  electric  eyes  -  so  bright. 

Please,  if  ever  you  see  -  Jennifer,  tell 
her  -  she  is  loved. 

Brazil  isn't  such  a  bad  place.  And  I 
invite  you  all  to  our  house  at  "Lago 
Azul."  Mi  casa  es  su  casa.  To  sit  -  on  the 
edge  of  the  lagoon.  With  your  back 
leaning  against  the  jungle.  Watching  the 
sun  melt  the  treetops,  with  only  the 
sound  of  water,  kissing  sweetly,  the  sides 


of  my  sampan.  A  place,  where  canaries 
fly  about,  praising  life.  A  very  good  place 
indeed.  Peace,  so  soft  too  say  -  but  so 
hard  to  feel. 

I  saw  her  one  more  time. 

At  a  Jesse  Colin  Young,  Crosby,  Stills, 
Nash  &  Young  -  Beach  Boys  concert. 

We  spoke  -  only  with  our  eyes.  Thank 
you,  KPFT. 

For  letting  me  know,  once  again,  that 
she  does  exist.  And  I- 

As  I  walk  the  steel  decks  of 

This  manmade  island  in  the  North 
Equatorial  Currents.  Facing  -  bow  into 
the  wind. 

Keeping  my  hair  out  of  my  eyes. 

Glaring,  greenly,  into  the  black. 

Which  is  night.  Does  anyone  know 
where  Jennifer  might  be.  Thank  you  -- 
KPFT.  May  the  sun,  forever  shine  upon 
you.  Here's  too  your  new  home.  Which  I 
Never  did  get  to  see.  A  place  I'm  sure, 
where  feeling  runs  free.  Thanks  again, 
KPFT. 


J. 


Dear  KPFT- 

For  the  2nd  time  I'm  spending  postage 
to  tell  you  that  I  do  not  intend  to  pay 
this  bilL  As  far  as  I'm  concerned,  KPFT 
can't  begin  to  compare  intellectually  with 
KPFK.  I  want  to  hear  news  and  in-depth 
news  anlysis  (like  William  Winter 
KPFK).  Also,  doesn't  anyone  in  this 
place  enjoy  classical  music?  Where  are  the 
intellectuals  around  here  who  enjoy  good 
poetry,  music,  etc.?  You're  too  far  out 
for  me.  You  can  keep  your  hard  rock  (or 
whatever  you  call  it)  and  know  that 
you've  just  lost  $15.  No  more  bills  please. 

Barbara  Rodeman 


KPFT, 

Well,  I  trust  this  pittance  will  help  you 
out.  The  electronic  gremlin  really  has  you 
guys  by  the  gonads,  doesn't  he?  $10.00 
included 


Dear  Sir: 

The  best  thing  that  I  like  about  KPST 
is  that  you  play  very  good  music.  So 
would  you  please  send  me  3  KPST 
stickers  to  advertise  to  everybody  in 
Houston,  who  likes  to  hear  your  good 
sounds. 

Your  time  and  consideration  will  be 
apprecated  in  this  matter.  Thank  You! 

Sincerely,  Joe  Lewandowski 

Praises,  gripes  or  just  plain  comments  are 
always  welcome  here.  Address  your  letters 
to:  M-90-N,  c/o  KPFT  Radio,  419  Lovett 
Blvd.,  Houston,  Texas  77006. 


Dave  Tooley 


Farmworker's  Fair 

Cesar   Chavez,  speaker 
Apr.  27,  3pm 

6622  Haskell 
call  237-0173 


FRESH 


CUT 


FLOWERS 


DAILY 


TROPICAL 


PLANTS 


3401   WESTHEIMER 
HOUSTON,  TEXAS  77027 

626-2800 


r^SunsknrHousr 


Of  Jine  {foods  &l  Sprits 
2111  Norfolk 

S29-49S3 


^A  Natural 

{-food  Restaurant 
with  a  relaxed  atmosphere 
and  entertainment  niahtlu 
lunches  daily 
Special  Wednesday  niaht  Epicurean  dinners 
Support  your  local  musicians  and  TCT^T 


M-90-N  &  w.R. 
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Update 


What  Happened 

to  KPFT 

Part  III 

A  REPORT  FROM  DA  CHIEF  (OF  ENGINEERING,  THAT  IS) 


by     Joe     Bleakie 

Welp,  folks,  this  is  what 
happened  to  KPFT  since  our  little 
runndown  in  last  issue  of  M-90-N: 

We   borrowed  a  real  live  TDR 
(time-domain  reflectometer,  if  you 
.recall)  from  CPI  Microwave  Co.  on 
March  6. 

We  spent  most  of  March  7  and  8 
testing  the  line.  There  appeared  to 
be  a  problem  about  1 00  feet  up  the 
tower. 

On  the  8th,  we  opened  up  the 
line  and  found  the  trouble,  but 
there  was  nothing  visibly  damaged. 
So  we  put  it  all  back  together 
(straightening  up  some  of  the  line 
in  the  process)  and  tried  the 
transmitter. 

There  were  hundreds  of  people 
at  the  studio  that  Saturday 
afternoon  for  the  housewarming 
celebration,  so  we  really  wanted  to 
be  on  the  air,  figuring  we  could  go 
low-power  at  least. 

When  we  turned  on  the 
transmitter,  lo  and  behold,  our 
problem  had  disappeared.  There 
was  almost  no  reflected  power  and 
the  transmitter  was  working 
perfectly. 

This  was  pretty  strange,  but  we 
figured  that  straightening  up  the 
line  had  cured  the  problem.  We 
stared  at  the  meters  on  the 
transmitter  for  an  hour  and  a  half 
before  allowing  any  broadcasting.  It 
continued  to  work  perfectly. 

Tired  and  happy,  we  went  back 
to  the  studio  and  all  the  elated 
people  there.  We  already  had  our 
remote  control  line,  so  no  one  had 
to  babysit  out  in  the  cow  field  with 
the  transmitter,  as  before. 


Checking  the  remote  control 
confirmed  throughout  the  evening 
that  everything  was  still  just  fine. 
Engineering  slept  real  well  that 
night. 

The  next  day,  Sunday  the  9th, 
dawned  stormy  and  windy.  At  7:30 
a.m.  the  transmitter  shut  itself  off 
for  some  unknown  reason,  but 
promptly  came  back  on  with  no 
trouble.  (This  happens  every  now 
and  then  as  a  matter  of  course  and 
generally  is  nothing  to  be  alarmed 
about.) 

Again  at  1 1  a.m.,  it  shut  itself  off 
and  when  we  got  it  back  on,  to  our 
dismay,  we  had  high  reflected 
power  coming  back  from  the 
antenna.  We  immediately  ceased 
operation,  figuring  that  the  high 
winds  had  blown  the  line  around  so 
much  that  it  undid  our  work  on 
Saturday. 

You  see,  the  transmission  line 
was  not  installed  properly  four 
years  ago.  This  is  what  caused  the 
problem  in  the  first  place. 

So  we  have  been  re-hanging 
the  line,  but  the  job  was  only  half 
done  at  this  time.  It  appeared  that 
the  line  had  shifted  in  the  wind, 
right?  Wrong!  What  we  found  two 
days  later  (on  the  11th,  when  our 
tower  climbers  were  available  to 
straighten  the  line)  was  that  one  of 
the  two-way  antennae  that  share 
our  tower  had  blown  over  and 
scratched  part  of  our  antenna. 

Plus,  there  was  another  hole 
burned  in  the  transmission  line  and 
all  the  nitrogen  inside  had  leaked 
out! 

The  antenna  experts  say  that  the 
two-way  antenna  could  have  caused 
the  burning,  but,  since  it  was  the 


THE  DYNAMICS  OF  TOWER  CLIMBING 


photo  by  lira  fflggtas 


third  time  the  line  had  blown  out, 
maybe  not. 

We  ordered  a  new  matching 
section  ($197)  that  day  and 
received  it  on  the  1 9th.  High  Tower 
Outfitters  (our  tower  climbers) 
won't  be  available  until  the  23rd  or 
24th.  When  we  replace  the 
matching  section  we  will  almost 
definitely  be  on  the  air  at  least  at 
low  power. 

There  is  a  possibility  that  our 
antenna  is  damaged,  and  that  we 
will  have  to  bring  part  or  all  of  it 
down  to  the  ground  for  repairs.  In 
any  event,  KPFT  will  be  on  the  air 
by  Easter  if  only  at  low  power  and 
at  night,  that's  a  promise. 

Several  different  plans  have 
evolved  to  fulfill  this  promise: 

1.  We  can  use  the  undamaged 
part  of  the  antenna  while  the  rest  is 
brought  down  for  repair; 

2.  We  can  install  a  small  used 
antenna  for  a  slight  investment  to 
use  until  our  main  one  is  fixed;  or 

3.  Somebody  will  give  us  a  lot  of 
money  to  replace  the  whole  mess 
($10,000  to  $12,000). 

Now,  this  last  possibility  brings 
up  the  unpleasant  topic  of  money. 
None  of  us  have  been  paid  since 
January.  Money  just  doesn't  come 
in  very  fast  when  you  have  no  air  to 
coax  it  in  with.  Well,  you  figure  it 
out,  it's  basic. 


Here's  what  our  antenna  problem 
has  cost  us  so  far: 

(1)  Rebuilt  4CXS000A 

transmitter  tube                 $  227.48 

(2)  Field  flange  line  repair  kits  1 34.86 
(IS)  Custom-wound  line  hangers  84. 00 
(1)  T-section  and  (2)  6-ft. 

matching  sections  764. 1 7 

Nitrogen  (leaked  to  atmosphere)  101.29 
Allied  Tower  Co.  (for  repair 

work  on  antenna)  315.00 
High  Tower  Outfitters  (for 

repair  work)  375.00 


TOTAL 


$  2,001.80 


Collins  Radio  Group  in  Dallas  is 
prepared  to  donate  technical 
services  if  they  are  needed.  So 
relax,  folks.  If  there  are  further 
problems,  we  will  definitely  get 
these  people  down  here.  They  sell 
the  equipment,  so  they  should  be 
able  to  fix  it. 

Oh  yeah,  the  studios  are 
chomping  at  the  bit  to  go  on  air 
and  our  newly  installed  microwave 
works  just  fine.  So  next  time  you 
hear  us,  we  will  again  be 
high-fidelity  and  you  can  see  how 
good  our  new  studios  sound. 

However,  if  we  are  on  at 
extremely  low  power,  we  won't  be 
in  stereo  because  the  signal  is 
stronger  and  goes  farther  in  mono. 
(Stereo    is    only    glitter,    anyway.) 


KPFT  STAFF 
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EMMETT  RYAN 
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STEVE  HEIMEL 
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PAT  FAUCHEAUX 

Development 

BRUCE  LITVIN 

Music  Director 

MARIO  MARQUES 

Promotions  Director 

CHARLIE  PARK 

Resident  Astrologer 

NANCEE  BEAMER 

Operations /Traffic 

LAWRENCE  JONES 
MICHAEL  LEVINE 

Production /Promotion 

RYAN  BERNARD 

Print  Wizard 

MICHAEL  SHIEMAN 

Print  Ad  Sales 


JIM  HIGGINS 
BOB  SMITH 
GAVAN  DUFFY 
LISA  FAHRENTHOLD 
BOB  HENDERSON 
TRACY  GEHMAN 
JIM  STRONG 
MICHELLE  FLOOD 
JEANNE  JONES 
SCOTT  CLUTHE 
DAVID  SLAVIN 
ROLINDA  BAKER 
CHARLES  PRIEST 
S&S  TRUCKING 
KAREN  KEELE 
JIMMY  SCHORR 
SUNNY  YOUNG 
Informazoids  __ 

PAT  GREALY 
CANDY  COSTAS 
Subscriptions 

RALPH  McKAY 

Volunteer  Coordinator 

MAURITA  MITCHELL 

Assoc.  Mgr. 

LISELOTT  BABIN 
BUFFALO  CHIP  BOB 
GOOD  OLE  UNCLE  BOB 
RICHARD  BROOKS 
THORNE  DREYER 
MICHAEL  HART 
BOB  HENDERSON 


IVAN  KUPER 
HUEYP.  MEAUX 
JENIFER  PALMER 
DON  SANDERS 
JOHN  STUCKEY 
TOM  USSELMAN 

VOLUNTEERS 

Bob  Artese 
J.  Ashley 
Margaret  Babcock 
Ralph  Baer 
Jim  Barnett 
.  Roger  Bosak 
Austin  Brown 
Tina  Bruce 
Annie  Carrott 
Tina  Clark 
Emilie  Crowson 
Tom  Curtis 
Doug  DeLong 
John  Durbrook 
Don  Eckles 
Johanna  Eurich 
Tom  Evans 
David  Fife 
Eddie  Flores 
Dale  Fowler 
Mike  Folwer 
Mary  George 
Barbara  Glaser 
Margie  Glaser 
Steve  Glaser 


Jerry  Grace 
Mike  Graves 
Rolph  Harris 
Ted  Harris 
Mike  Hatem 
Gilbert  Henry 
Anita  Hirsch 
Joe  Holton 
Ron  Jackson 
Doug  Jones 
Mike  Jones 
Casey  Kelley 
John  Craig 
Giovanni  Farneti 
Gene  Kleising 
Hank  Lam 
Kathy  Larkin 
Tom  Lytle 
Phil  Marcus 
Mark  Mason 
Joe  Lomax 
John  M.  Lomax 
Ray  Moncrief 
David  Mouton 
Vincent  Mulla 
Trudy  Neill 
David  Oathout 
Bob  Paradise 
Karen  Parker 
Sam  Philpot 
George  Richey 
Bob  Riq  uelry 
Bob  Roberts 
Bill  Ross 


Hawaiian  Smith 
Steven  Smith 
Kris  Sondergaard 
William  Starnes 
Rodney  Sullivan 
Chuck  Swanlund 
Jim  Thomas 
Ken  Thompson 
Sara  Thompson 
Jerry  Topper 
John  Vaughn 
Jeannine  Weiss 
Bob  Younce 
Sue  &  Dennis 
Crazy  Larry 
Joe  Pumilia 
Alan  Waldman 
Terry  Godbold 
Susan  Run  del  I 
Carl  Schade 
Ken  Schneider 
Connie  Shea 
Jon  Selcer 
Kaye  Sikes 
Joe  Smiers 

KPFT  LOCAL 
ADVISORY  BOARD 

Dupuy  Bateman 
Jody  B.  Crossley 
Diane  David 
Mike  Davis 
Dick  DeGuerin 


Nadine  Eckhardt 
Margie  Glaser 
Steve  Glaser 
Candy  Harris 
Constance  Haenggi 
Yvonne  Hauge 
David  T.  Lopez 
Thelma  Meltzer 
Michael  Murphey 
Peter  Papademetriou 
Al  Reiner  t 
Danny  Samuels 
Pete  Schlumberger 
Simone  Swan 
Bill  Swenson 
Ron  Waters 

PACIFICA 
NATIONAL  BOARD 

R.  Gordon  Agnew 
Dupuy  Bateman 
Joseph  C.  Belden 
Charles  Brousse 
Mike  Davis 
Ralph  Engelman 
David  B.  Fink  el 
George  A.  Fox 
Ed  Goodman 
Ken  Jenkins 
Thelma  Meltzer 
Jonas  Rosenfield 
Danny  Samuels 
Peter  Tagger 
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April,  1975 


In  April: 


rd 


th 


th 


4500  Spencer  Bwy  946-9842 
Presents 


David  Allen  Goe 

Ernest  Tnbb 

George  Jones 


IMP  Asleep  at  the  Wheel 

k    Jinunie  Heap  Show 


th 


Gene  Walson  Watson 
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BEER 
SETUPS 


Every  Night  Dance  To 
Johnny  Lee  &  The  Bayou  City  Beat 

Enter  Uncle  Bobs  Wight  Contest 
At  Gilley's 

Good  Ole  Uncle  Bob  Productions 


FOOD 
GAMES 
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TRAVEL  (cont.  from  6) 

to  become  his  next  discovery.  They 
will  repair  to  the  studios  in  late 
February  or  early  March. 

Kevin  Eggers  has  a  background  in 
music  which  is  almost  as  impressive. 
He  was  associate  producer  for  the 
Beatles  first  New  York  shows  and 
also    booked    and    managed      the 
Stones'  first  American  tour.  That 
endeavor  met  with  but  minor  suc- 
cess.   As    Kevin   recalls:    "We   had 
two  good  dates:  in  New  York  and 
San  Bernardino.  The  rest  were  disas- 
ters, playing  in  5,000  seat  halls  to 
300   people.    Everyone   told  me  a  > 
dirty  act  like  that  could  never  make 
it  in  the  States  ..." 

Kevin  later  went  on  to  have  hit  re- 
cords and  booking  from  Lee  Hazel- 
wood,  Frank  Sinatra,  George  Shear- 
ing, the  Kingston  Trio,  the  Four 
Freshmen,  Dino,  Desi  and  Billy, 
the  Limeliters,  and  Nancy  Sinatra. 
He  founded  Poppy  Records  and 
released  a  large  amount  of  critically 
acclaimed  albums  from  Dick  Greg- 
ory, Doc  Watson,  the  Dillards,  Man- 
drake Memorial,  Linda  Cohen,  Chris 


Smither  and  Houston's  own  music 
genius,  the  best  lyric-writer  in  mus- 
ic, Townes  Van  Zandt.  Kevin  sold 
Poppy  to  United  Artists  in  1972. 
The  time  since  was  spent  getting 
Utopia  together  with  Giorgio  and 
negotiating  the  new  operation  into 
actual  existence. 

I'll  be  returning  to  Texas  for  a 
brief  spell,  then  off  to  New  York  to 
set  the  American  publicity  wheels 
spinning.  Rocky  will  remain  here 
in  London,  scouting  up  a  band  and 
looking  for  tunes.  If  time  and  the 
fates  continue  smiling  you  can  ex- 
pect a  single  by  late  spring  and  an 
album  in  September.  'Twill  be 
Rocky's  first  record  in  about  six 
years,  so  get  ready. 
[John  M.  Lomax  is  of  the  famous 
Lomax  family,  who  were  pioneers 
in  the  preservation  of  American 
folk  music.  He  is  the  brother  of  Joe 
Lomax,  whose  article  appears 
elsewhere  in  this  issue.  Since  this 
article  was  written,  John  informed 
us  that  Rocky  has  returned  to  Texas 
to  choose  his  band  from  among  the 
native  musicians.  I 


Events 


Music 


CONTEMPORARY 


Clubs  listed: 


Tues/lst 


Tues/lst- 

Sat/12th 
Wed/2nd 


Thurs/3rd 


ANDERSON  FAIR  RETAIL  RESTAURANT,  2007  Grant,  528-8576 

CRYSTAL  FOREST,  Hyatt  Regency  Hotel,  1200  Louisiana,  224-2222 

CONTINENTAL  SHOWCASE,  Scott  St.  near  U  of  H 

GILLEY'S,  4500  Spencer  Hwy.,  Pasadena,  946-9842 

LA  BASTILLE,  716  Franklin  St.,  227-2036 

LIBERTY  HALL,  1610  Chenevert,  225-6250 

OLD  QUARTER,  1402  Congress,  226-7902 

SAND  MOUNTAIN,  1213  Richmond  Ave.,  528-8164 

SUNSHINE  HOUSE,  2111  Norfolk,  529-4953 

SWEETHEART  OF  TEXAS,  120  Milam,  223-9361 

U  of  H  COFFEE  HOUSE,  U  of  H  Campus,  749-1435 

PETE  GORISCH/Anderson  Fair 
ALDERMAN  &  MARSHM  AN /Sunshine  House 
CAROLYN  TERRY  /Sand  Mountain 

JODY  DONOVAN/Crystal  Forest/9: 30  &  11:30 

SWAMP  STOMPERS/Anderson  Fair 

KIRK  WILSON /Sunshine  House 

LINDA  JUNG/Sand  Mountain 

ONDRA  MATHEWS/Anderson  Fair 

STAN  LOW/Sunshine  House 

CANNONBALL  ADDERLY  QUINTET/La  Bastille 

FRANK  WOOD/Sand  Mountain 

AUGIE  MEYERS/Sweetheart  of  Texas 


DOCK  CASE 


THOUSANDS  OF  GOOD 
USED  BOOKS 


0' 


•0- 


•o- 


•o- 


•  () 


*FREE  SEARCH  SERVICE 
*WE  BUY  LIBRARIES 


•o- 


'<>■ 


•()• 


•()■ 


WE  BUY  ANYTHING  OF  GOOD 

(OR  BETTER)  QUALITY 

PRINTED  ON  PAPER 

*»COMICS**OLD  MAGAZINES** 

OLD  NEWSPAPERS**POSTERS 
••POST  CARDS**SHEET  MUSIC** 

YOU  SHOULD  NOT  SELL  ALL  OR  ANY  PART 
OF  A  LIBRARY  BEFORE  GETTING  OUR  BID 


i  -mm-  o  -mm  o  -^m-  o  •«■■»-  o  -«■»  o  ^h» 

HOURS 

Mon  -Sat:  10:00am-8:30pm 

Sun:  2:00pm-5:00pm 


2419  South  Shepherd 
Phone:  524-9825 

FINDERS  FEE  PAID 


***WE  AIM  TO  PROVIDE  BOOKS*** 

***THAT  RECOMMEND  THEMSELVES  FOR*** 

**A  PERMANENT  PLACE  ON  YOUR  LIBRARY  SHELVES** 

SPECIALIZING  IN 

20TH  CENTURY  WRITERS 

FINE  AND  FIRST  EDITIONS 


GET  YOUR  VERY  OWN  KPF-T  SHIRT 
WHILE  THEY  LAST 


Two  color:  bhie  and 
red  silk-screen  on 
quality  white  T-shirt 


Sizes:  Medium,  Large, 
Extra- Large 


PRICE:  $5 


KPFT  SUBSCRIBERS:  Pick  up  your  free  T-shirt  with  your 
next  $5  payment  on  your  subscription. 


KPF-T  SHIRT  ORDER  BLANK 

Size:  MEDIUM     

LARGE 
X-LARGE 


i  ••■■■II 


1 


(enter  quantity  in  blank) 


Amount  Enclosed  (check  or  money  order  only):   $ 
NAME 


($5  per  shirt) 


ADDRESS 
CITY 


STATE 


ZIP 


(clip  and  mail  to  Business  Manager,  KPFT,  419  Lovett  Blvd.,  Houston,  Tex.,  77006)5 

MM................... ..........MM ...MM.MMMMM»« 
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April,  1975 


EVENTS  (cont.  from  13) 

DAVID  ALLEN  COE/GUleys 
Fri/4th  DAVID  RODRIGUEZ/ Anderson  Fair 

SAM/Sunshine  House 

CANNON  BALL  ADDERLY/La  Bastille 

JUBILEE/Sand  Mountain 

AUGIE  MEYERS/Sweetheart  of  Texas 

VOICES  SUPREME,  BC&S,  and  SISTER  SARA  JORDAN/gospel/Music 

HaU/8pm/$2-$4 
Sat/5th  DAVID  RODRIGUEZ/Anderson  Fair 

SAM/Sunshine  House 

CANNONBALL  ADDERLY  QUINTET/La  Bastille 

JUBILEE/Sand  Mountain 

AUGIE  MEYERS/Sweetheart  of  Texas 

FUNKADELICS/Continental  Showcase 

ERNEST  TUBB/Gilleys 
Sun/6th  JOHN  GRAVIS/Anderson  Fair 

LYNYRD  SKYNYRD/Coliseum 

CANNONBALL  ADDERLY  QUINTET/La  Bastille 

POINTER  SISTERS/Music  Hall 

T.S.U.  JAZZ  ENSEMBLE/Sand  Mountain/3pm-6pm 
Mon/7th  BIANCA  ELLIS/Sunshine  House 

CANNONBALL  ADDERLY  QUINTET/La  Bastille 
Tues/8th  CADE/Anderson  Fair 

KIRK  RAY  /JIM  UNFRIED/Sunshine  House 

CONNONBALL  ADDERLY  QUINTET/La  Bastille 

CAROLYN  TERRY/Sand  Mountain 
Wed/9th  BILL  HEYMES/Anderson  Fair 


STARTS  APRIL  3 


LIMITED  ENGAGEMENT 


"Damiano's  first  film  was  the  famous  'Deep  Throat'.  His  sec- 
ond, 'The  Devil  in  Miss  Jones'  was  an  artistic  advance. 

'MEMORIES  WITHIN  MISS  AGGIE'  IS  THE  NEXT 
STEP!"  Kevin  Sanders/WABC-TV 


11  with  each  new  film,  Damiano  Pioneers  New  Paths 
resulting  in  Distinguished  Films  of  Significance 
and  Sophistication. "  Bob  soimagg. 

EMODIE 


Directed  liy  GERARD  DAMIANO 
COLOR  ADULTS  ONLY  (J£) 


BECAUSE  OF  THE  SHOCKING  NATURE  OF  THE  CONCLUSION  OF  THIS  FILM 
NO  ONE  WILL  BE  ADMITTED  IN  THE  LAST  TEN  MINUTES  OF  ITS  SHOWING' 


PLUS 


No 

matter 

what 
your 

fantasies 
might 

be... 


P0RTR/\IT 


ACADEMY 


4816   S.   MAIN 
529-0396 


OPENS  11  AM  LATE  SHOW  FRI  &  SAT 

DISCOUNTS  FOR  COUPLES  AND  STUDENTS 


Thurs/lOth 


Fri/llth 


Sat/ 12th 


Sun/ 13th 


Mon/14th 
Mon/14th- 
Sat/26th 
Tues/15th 


Wed/ 16th 


Thurs/17th 


Fri/18th 


Sat/19th 


Sun/20th 

Mon/21st 
Tues/22nd 

Wed/23rd 
Thurs/24th 


Fri/25th 
Sat/26th 

Sun/27th 

Mon/28th 
Tues/29th 

Wed/30th 

CLASSICAL 

Tues/lst 

Mon/7th 

Tues/8th 
Wed/9th 
Thurs/lOth 

Fri/llth- 
Mon/14th 

Sun/20th 

Mon/21st- 

Tues/22nd 
Tues/22nd 


BIANCA  ELLIS/Sunshine  House 

LINDA  JUNG/Sand  Mountain 

LUCINDA/Anderson  Fair 

KIRK  RAY  &  JIM  UNFRIED/Sunshine  House 

FRANK  WOOD/Sand  Mountain 

CLIFTON  CHENIER  &  JOHN  VANDIVER/Sweetheart  of  TExas 

LUCINDA/Anderson  Fair 

KIRK  WILSON/Sunshine  House 

CAROL  DOUGLAS/La  BastUle 

CLIFTON  CHENIER  &  JOHN  VANDIVER/Sweetheart  of  Texas 

DINSMORE  &  MACHO/Anderson  Fair 

KIRK  WILSON/Sunshine  House 

CAROL  DOUGLAS/La  Bastille 

CLIFTON  CHENIER  &  JOHN  VANDIVER/Sweetheart  of  Texas 

ASLEEP  AT  THE  WHEEL/GUley's 

DINSMORE  &  MACHO/Anderson  Fair 

CAROL  DOUGLAS/La  Bastille 

T.S.U.  JAZZ  ENSEMBLE/Sand  Mountain/3pm-6pm 

HARRY  THE  OYSTER/Sunshine  House 

LORNA  LUFT/Crystal  Forest 

ERIC  TAYLOR/Anderson  Fair 

STAN  LOW/Sunshine  House 

CAROLYN  TERRY/Sand  Mountain 

DRAM BOUI/ Anderson  Fair 

KIRK  WILSON/Sunshine  House 

LINDA  JUNG/Sand  Mountain 

JULIUS  ORION  SMITH/Anderson  Fair 

HARRY  THE  OYSTER/Sunshine  House 

McCOY  TYNER/La  BastUle 

FRANK  WOOD/Sand  Mountain 

RICHARD  DOBSON/Sweetheart  of  TExas 

DIXIELAND  JAZZ/Sidewalk  Symphony/1100  Milam/noon/free 

LYNN  LANGHAM/Anderson  Fair 

SADDLE  SORE/Sunshine  House 

McCOY  TYNER/La  Bastille 

MICHAEL  MARCOULIER/Sand  Mountain 

KENNETH  THREADGILL/Sweetheart  of  Texas 

JIMMIE  HEAP/GUley's 

LYNN  LANGHAM/Anderson  Fair 

McCOY  TYNER/La  Bastille 

DOOBIE  BROTHERS/Hofheinz/8pm/$5.50-$6.50 

MICHAEL  MARCOULIER/Sand  Mountain 

KENNETH  THREADGILL/Sweetheart  of  TExas 

DOC  SEVERINSEN/Albert  Thomas  Convention  Center/8pm/S7 

GENE  WALSON  WATSON/Gilley's 

SANDY  ROEPKEN/Anderson  Fair 

McCOY  TYNER/La  BastUle 

T.S.U.  JAZZ  ENSEMBLE/Sand  Mountain/3pm-6pm 

HARRY  THE  OYSTER/Sunshine  House 

McCOY  TYNER/La  BastUle 

CADE/Anderson  Fair 

MIKE  CRUCIGER  &  RICHARD  MORRIS/Sunshine  House 

McCOY  TYNER/La  Bastille 

CAROLYN  TERRY/Sand  Mountain 

EVENSONG/Anderson  Fair 

KIRK  WILSON/Sunshine  House 

McCOY  TYNER/La  BastUle 

LINDA  JUNG/Sand  Mountain 

HAL  HOLBROOK/Music  Hall 

AILEEN  &  ELKIN /Anderson  Fair 

MIKE  CRUCIGER  &  RICHARD  MORRIS/Sunshine  House 

DIZZY  GILLESPIE/La  BastUle 

FRANK  WOOD/Sand  Mountain 

DENIM/Sweetheart  of  TExas 

T.S.U.  JAZZ  ENSEMBLE/Sidewalk  Symphony/1100  MUam/noon/free 

AILEEN  &  ELKIN/Anderson  Fair 

DIZZY  GILLESPIE/La  BastiUe 

DENIM/Sweetheatt  of  Texas 

BARBER  SHOP  SINGING/Jones  HaU/8pm/$2.50-$6 

STEVEN  JARRARD/Anderson  Fair 

DIZZY  GILLESPIE/La  BastUle 

DENIM/Sweetheart  of  Texas 

BARBER  SHOP  SINGING/Jones  HaU/8pm/$2.S0-$6 

STEPHEN  JARRARD/Anderson  Fair 

DIZZY  GILLESPIE/La  BastUle 

T.S.U.  JAZZ  ENSEMBLE/Sand  Mountain/3pm-6pm 

CHICK  COREA  &  RETURN  TO  FOREVER/La  BastUle 

LOUDON  WAINWRIGHT  IU/Liberty  Hall 

DON  SANDERS/Anderson  Fair 

SCOTT  HENDERSON/Sunshine  House 

CHICK  COREA  &  RETURN  TO  FOREVER/La  BastUle 

LOUDON  WAINWRIGHT  Ill/Liberty  Hall 

CAROLYN  TERRY  /Sand  Mountain 

EVENSONG/Anderson  Fair 

KIRK  WILSON/Sunshine  House 

CHICK  COREA  &  RETURN  TO  FOREVER/La  BastUle 

LINDA  JUNG/Sund  Mountain 


ANDRE  TCHAIKOWSKY/pianist/Houston  Symphony  /Jones  Hall/8: 30 

pm/$3.50-$12 

20TH  CENTURY  AMERICAN  MUSIC  CONCERT/Dudley  Recital  HaU, 

Uof  H/8pm/free 

LUCREZIA  BORGIA/Jones  Hall/8pm/$2.50-$14 

BACH  COMPLETE  ORGAN  WORKS/Rice  U.,  Chapel/8pm/free 

HOUSTON  SYMPHONY  CHAMBER  ORCHESTRA/Sidewalk 

Symphony/1100  MUam/noon/free 

LUCREZIA  BORGIA/Jones  HaU/8pm  Fri  &  Sat,  Sun  2:30pm,  7pm 

Mon/$2.S0-14 

FIFTH     ANNUAL  UofH  SYMPHONY  SCHOLARSHIP  BENEFIT 

CONCERT/Jones  Hall/7: 30pm/$3,  students  $1.50 

RADU  LUPU/pianist/Houston  Symphony  /Jones  HaU/$3.S0-$12 
HOUSTON  HARPSICHORD  &  HISTORICAL  INSTRUMENT  SOCI- 
ETY OF  HOUSTON/Early  and  contemporary  music/Rice  U., 
Hammon  Hall/8pm/free 


M-90-N  &  W.R. 


•    . 
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Wed/2  3rd 


Sun/27th-- 
Tues/29th 

Wed/30th 


Film 


Tues/lst 
Wed/2nd- 

Thurs/3rd 
Wed/2nd 
Thurs/3rd 
Fri/4th 


Sat/5th 


Sun/6th 

Tues/8th 

Wed/9th- 

Thurs/lOth 
Wed/9th 
Thurs/lOth 
Fri/llth 


Sat/1 2th 

Sun/1 3th 
Tues/lSth 
Wed/ 16th 
Wed/1 6th- 
Thurs/17th 

Thurs/17th 
Fri/18th 


Sat/1 9th 
Sun/20th 

Tues  /22nd 

Wed/23rd 
Wed/23rd- 

Thurs/24th 
Thurs/24th 
Fri/25th 


Sat/26th 

Sun/27th 

Tues/29th 


BORODIN  STRING  QUARTET/Rice  U.,  Hammon  Hall/8: 15pm/ 

HOUSTON  SYMPHONY/JCC,  Kaplin  Theater,  5601  S.  Braeswood/ 

8pm/$3.50/Symphony  Chamber  Players  only 

BACH'S  COMPLETE  ORGAN  WORKS/St.  Vincent,  6800  Buffalo 

Spdwy./8pm/free 

ISAAC  STERN /violinist/Houston  Symphony  /Jones  Hall/Sun  2:30pm, 

Mon  &  Tues  8:30pm/$3.50-$12 

DANIEL  BARENBOIM/pianist/Jones  Hall/8: 30pm/$2-$8 


REBECCA/Agnes  Arnold,  UofH/7:30  &  10  pm/75^/749-1435 

LAST  TANGO  IN  PARIS/UofH,  O.B.  Ballroom/  7  &  10  pm/$l/ 

THE  400  BLOWS/Rice  U.,  Media  Center/8pm/$  1.50/528-41 41 

MAHLZEITEN/Rice  Media  Center /8pm/$  1.50/528-41 41 

INVESTIGATION  OF  A  CITIZEN  ABOVE  SUSPICION/UofH, 

Agnes  Arnold/7:30  &  10  pm/$  1/749-1 435 

BLACKMAIL  AND  MURDER/Rice  U.,  Media  Center/8pm/$1.50/ 

HIGH  SIERRA  and  WHITE  HEAT/Rice  U.,  Media  Center/8pm/ 

$1.50/528-4141 

THIEVES  LIKE  US/Museum  of  Fine  Arts,  Brown  Aud./8pm/$1.25 

NEW  FRENCH  FILMS/Rice  U.,  Media  Center/8pm/$1.50/528-4141 

WINTERLIGHT/UofH,  Agnes  Arnold/7: 30  &  10pm/75c/7 49-1 435 

FOR  PETE'S  SAKE/UofH,  OB  Ballroom/7  &  10  pm/$  1/749-1 435 
MASCULINE-FEMININE/Rice  U.,  Media  Center/8pm/$l. 50/528-4141 
STROMBOLI/Rice  Media  Center/8pm/$  1 .  50/528-4141 
FUNNY  GIRL/UofH,  Agnes  Arnold/7: 30  &  10  pm/$  1/749-1 435 
SABOTAGE  and  REBECC A/Rice  Media  Center /8pm/$  1.50/528-41 41 
PINK  FLAMINGO/UofH,  OB  Ballroom/midnite/$  1/749-1 435 
THEY  LIVE  BY  NIGHT/Rice  U.,  Media  Center/8pm/$1.50/ 
PINK  FLAMINGO/UofH,  OB  Ballroom/midnite/$l/749-1435 
CASQUE  D'OR/Rice  U.,  Media  Center/7 :30pm/$l. 50/528-4141 
JAZZ  SINGER/Agnes  Arnold,  UofH/7:30  &  10  pm/75c/749-1435 
PANTHER  PANCHOLI/Rice  U.,  Media  Center/8pm/$  1.50/528-41 41 

JOHNATHAN  LIVINGSTON  SEAGULL/OB  Ballroom,  UofH/7  &  10 

pm/$  1/749-1 43  5 

ERA  NOTTE  A  ROMA/Pice  U.,  Media  Center/8pm/$  1.50/528-41 41 

THE  NETHERLANDS/Museum  of  Natural  Sciences/6  &  8:30  pm/ 

526-4273 

THE  GENERAL/UofH,  Agnes  Arnold/7:30  &  10  pm/$l/749-1435 

THE  MAN  WHO  KNEW  TOO  MUCH/Rice  U.,  Media  Center/8pm/$1.50/ 

FIRST  ANNUAL  TEXAS  FILM  MAKERS  EXPO/Rice  U.,  Media  Center/ 

2pm  &  8  pm/$  1.50/528-4 141 

THE  MAN  WHO  LIES/Rice  U.,  Media  Center/7: 30pm/$  1.50/528-4 141 

DINNER  AT  EIGHT/UofH,  Agnes  Arnold/7:30  &  10pm  75c/749-1435 

BASIC  TRAINING  and  MILLHOUSE/Rice  Media  Center/8pm/$1.5Q 

THE  PAPER  CHASE/UofH,  OB  Ballroom/7  &  10  pm/$  1/749-1435 
ROCCO  ANDHIS  BROTHERS/Rice  U.,  Media  Center/8pm/$1.50 
CHLOE  IN  THE  AFTERNOON/UofH,  Agnes  Arnold/7: 30  &  10pm/$l 
SPELLBOUND  and  NOTORIOUS/Rice  U.,  Media  Center/8pm/$1.50 
FLUID  DRIVE/UofH,  AH2/7:30pm/$2. 50,  students  $1.50/528-4141 
FLUID  DRIVE/UofH,  Agnes  Amold/7:30pm/$2.50,  students  $1.50 
LE  DOULOS/Rice  Media  Center/7 :30pm/$l. 50/528-4141 
JULES  AND  JIM/UofH,  Agnes  Arnold/7:30  &  10  pm/75c/749-1435 


Thurs/3rd 

Fri/4th 
Sat/5th 


Tues/8th- 
Wed/9th 

Wed/9th  & 
Wed/29th 

Fri/ 11th- 
Sun/ 13th 

Fri/llth 
Fri/ 11th- 
Sat/12th 

Sat/19(h 

Sat/1 9th- 
Mon/21st 

Sun/20th 
Wed/23rd 
Wed/23rd- 
Sun/27th 

Sat/26th 

Wed/30th 


MODERN  ARCHITECTURE  SERIES/Brown  Aud.,  Museum  of  Fine  Arts/ 

8pm/$1.25-$2/526-1261 

CLAUDE  KIPNIS/Mime  artist/Uof  H,  CuUen  Aud./8pm/$4,  students  $3 

KPFT  BARRELHOUSE  BOOGIE  AND  FILM  FLING/ROBERT  SHAW, 

piano,  and  LES  BLANK,  films/Houston  Contemporary  Dance  Theater 

5505  San  Jacinto/8: 30pm/$3.50/529-4951 

HOME  CANNING  CLINIC/Foley's,  8th  Almeda,  9th  Northwest/10-noon 
&  7-9pm/free/228-331 1,  x7452 

FOCUS  ON  PHOTOGRAPHY/Museum  of  Fine  Arts,  Brown  Aud./8pm 

JOURNEY  INTO  SELF/C.G.  Jung  Center,  4803  Montrose/7am-7pm/ 

$65/524-8253 

C.J.  JUNG  OPEN  LECTURES/jung  Center,  4803  Montrose/8pm/$1.50/ 

PRIMITIVE  MASTERWORKS/Museum  of  Fine  Arts,  Brown  Aud./lecture 
series/  Fri  8pm,  Sat  1  lam  2pm  &  4pm/free/526-1261 
WESTHEIMER  ART  FESTIVAL/sidewalk  art  show/9am-9pm/free/ 
524-7433/in  case  of  rain,  date  changed  to  26th  &  27th 

ISRAEL  INDEPENDENCE  FESTIVAL/JCC,  5601  S.  Braeswood/Sat  & 
Mon  8pm,  Sun  1:30  &  7:30pm/$2-$3/729-3200 
TEXAS  TREK/2 1st  annual  homes  tour  in  Montgomery /all  day/tour  $2 
JUNG  CENTER  LECTURES/see  11th 

HOLIDAY  ON  ICE/Coliseum/Wed-Fri  8pm,  Sat  2  &  8  pm,  Sun  2  & 

6pm/228-8991 

SPECIAL  ASTRONOMY  PROGRAM/Burke  Baker  Planetarium/  10pm/ 

50c/526-4273 

ERICA  JONG  (Fear  of  Flying)/UofH,  Houston  Room/8pm/free/749-1011 

JUNG  LECTURES/1: 30pm/see  11th  for  details 


Theater 


1       SUFI     CELEBRATION       | 

leader*  APNAN   Eb-SARHAN  from  B*gU<).  Ira<j 

memker  of  O^ediri,  NUtvltvi,  Ne^skbendi   and 
PefVe  Soft  Orders* 

Mey  a-+  e+  RICE  MEDIA  CENTER 

We  will  participate  in  movemwfr" 
exercises,  suf •  dancine.  cKantiho , 
me^«tair«on»   readings  Trot*  Nasr«ointm« 

For   in"Forma"V«ori  call  WVawny— 
sjoworti  Vy  Rice  PS!  StoAT  Group 


.biXd 

Concert  Hail  &  Saloon 
120  Milam 


all  month 
Fris  &  Sats 


Tues/  lst- 
Sat/12th 

Tues/  lst- 
Sat/26th 

Sat/Sth-. 
May  18 

Wed/9th 
Wed/9th~ 
Sat/1 2th 

Mon/14th~ 
Sat/1 9th 

Fri/18th-' 
Sun/20th 

Tues/29th« 
May  4 


PARIS  IS  OUT/Dean  Goss  Dinner  Theater/Tues-Sun  8:30pm/666-4146 
PRISONER  ON  2ND  AVENUE/Hamster  Theater,  1576  ChantiUy  Lane/ 
8: 30pm/$2.50,  studentsj  1^50/682-2556 

THE  WINSLOW  BOY/Clear  Creek  Country  Theater/8: 15pm/$3,  senior 
citizens  $2,  students  $1.50/332-2931 

OH,  WHAT  A  LOVELY  WAR/UofH,  Cullen  Aud./8:30pm/$2/749-1435 

PETERPAT/Balinese  Dinner  Theater,  Galveston/Fri  &  Sat  8:30pm,  Sun 
7:30pm/488-1651 

TOBACCO  ROAD/Alley  Theater/Tues  &  Wed  8  pm/Thurs  &  Fri  8:30pm/ 
Sat  5  &  9  pm/Sun  2:30  &  7:30pm/$2.75-$7.50/228-9341 
HENRY  IV/Rice  Players/Rice  U.,  Hammon  HaU/8pm/S28-4141 

HAY  FEVER/U.  of  St.  Thomas,  Jones  Hall/8: 30pm/$2,  students  $1/ 
522-7911 

ENRICO  IV/Rice  Players/Rice  U.,  Hammon  HaU/8pm/$2,  students  $1/ 
528-4554 

MURDER  IN  THE  CATHEDRAL/The  Autry  House,  6265  Main/8pm/free 

ODYSSEY/starring  Yul  Brynner/Music  Hall/Tues-Sat  8pm,  Sat  2:30pm, 
Sun  3:30pm/$5.75-$11.75 


Odd  Lots 

AU  month         12TH  ANNUAL  STUDENT  EXHIBITION/Rice  U.,  Media  Center/528-4 141 
Thure/3rd- 
Sat65lh  SCIENCE  ENGINEERING  FAIR  OF  HOUSTON/Astrohall/9-Spm/free       I 


SPANKY     ^ 
■*}.  &  OUR  GANG 
March  20-22 

^T  DOG  TOOTH 
^  VIOLET 
March  27-29 

X&?AUGIE  MEYER 
%■  April  3-5 

J$CLIFTON  CHENIER 
^  April  10-12 

^TKENNETH  THREADGILL 
&  April  18  &  19 

sq  O  DENIM 
April  24-26 


TICKETS  AT :   Warehouse  Records.  U  of  H  ticket  office 
&  Evolution  Records  &  Tapes 


AoriL  1975 


1  tuesday 

6:00     SUNRISE  CONCERT:   Paul  Vorwerk 

9:30     THIS  MORNING:   News  and  Commentary 

11:30  DR.  ALEXANDER  ZUCKERKANDL    :  AN 
INTELLECT  UAL. 
Produced  by  Robert  Hutchins.  an  inlellcciu.il 

1:00     NOON  CONCERT 

3:00     KRAZY  KAT 

George  Herriman's  comic  strip,  with  commentary 
by  e  e  cummings.  carousels,  kazoos.  &  calliopes. 

|  4:00     DOGBEEP 

Scourge  of  the  New  York  sidewalk:  the  gut  level 
is\ue  a  I  I  lie  heart  of  the  Big  Apple.  Produced  by 
WBAI  in  a  passionate  investigation  of  the  larger 
issues, 

4:15     MUSIC  BLACK  AND  WHITE:    Nawana  Davis 
i        THE  EVENING  NEWS 

8:00     BOSTON  SYMPHONY  ORCHESTRA:   Live 
Haydn  and  Beethoven 

11:00  LESBIAN  SISTERS 

12:00  NIGHTANGELS 


6  Sunday 

6:00    TESSERACT:   Phil  Mendelson 
9:00     BIO-MEDITATION:    Jack  Gariss 

10:15  COME  TO  LIFE:    Herschcl  Lymon 
10:45  MANY  WORLDS:    Mario  Casetta 
11:30  DOROTHY  HEALEY 

02E©2£©22© 

1:00    SUNDAY  OPERA:    Fred  Hyatt 
BEETHOVEN:  Fidelio 

5.00     SOUR  APPLE  TREE:   Clare  Spark 

6:00     SUNDAY  NEWS:   Sanford  Fidell 

6:30     ?  GERMAINE  GREER  ON  POPULATION 
CONTROL: 

Compulsory  birth  control  as  the  new  fascism. 

8:30     THE  BEST  OF  CARLOS  HAGEN 
The  Runaway. 

9:30     FOLKSCENE:  Roz  and  Howard  Larman 

12:00  MUSIC  BLACK  AND  WHITE:  Nawana  Davis 


2  Wednesday 


6:00     SUNRISE  CONCERT:   Paul  Vorwerk 
9:00    THIS  MORNING:   News  and  Commentary 

10.00  RICHLAND  WOMAN 

11:00  FOOD  FOR  THOUGHT:    Ginny  Roe 

1 :00     NOON  CONCERT:  Festival  Players  of  Calif. 

2:00     ASSASSINATION  INVESTIGATION  BUREAU 
CONFERENCE 

6:00     THE  EVENING  NEWS 

6:45     COMMENTARY:  Charles  Morgan 

7:00     ASSASSINATION  INVESTIGATION  BUREAU 
CONFERENCE 


INATION  INVESTIG/ 
!ENCE 


9:00     ASSASSINATION  INVESTIGATION  BUREAU 
CONFERENCE 


11:00  ASSASSINATION  INVESTIGATION  BUREAU 
CONFERENCE 

12:00  NIGHTANGELS 


11  friday 


6:00     SUNRISE  CONCERT:   Paul  Vorwerk 

9:30     THIS  MORNING:   News  and  Commentary 

1 1 :00  INSIDE  THE  COMPANY 

Selections  from  former  CIA  agent  Phillip  Agcc's 
book  on  operations  in  Latin  America.  The  book 
is  published  outside  the  U.S.;  the  CIA  is  trying 
to  prohibit  an  American  edition. 

12:00  NOON  CONCERT:   Mozart  Piano  Concertos 

3:00     SURVIVE  WITH  PLEASURE:  Wina  Sturgeon 
4:00     CONTEMPORARY  JAZZ  WORKSHOP 

6:00     THE  EVENING  NEWS 


6:45 
7:00 

9:00 

11:00 
2:00 


ENVIRONMENTAL  REPORT:Mary  Erlkscn 
WHAT  IN  THE  WORLD 

MUNDOCHICANO:   Antonio  Salazar 
HOUR  TWENTY  FIVE:  SCIENCE  FICTION 
SOFT  CORE  PHONOGRAPHY:    Jay  Lacey 


7  monday 

6:00     SUNRISE  CONCERT:    Paul  Vorwerk 

9:30     THIS  MORNING:   News  and  Commentary 
10:00  FOLK  DANCE  WITH  MARIO! 

12:00  NOON  CONCERT:   Mozart  Piano  Concertos 

3:00     ORGANIC  GARDENING 

6:00     THE  EVENING  NEWS 

7:00     OPEN  JOURNAL:    Public  Affairs 

9:30     NO  APPT.  NECESSARY:    Dr.  Ben  Chaffey 

11:00  CHAPEL.  COURT,  AND  COUNTRYSIDE 
Heinrich  Schuetz  &  Michael  Praetorius 

12:00  NIGHTANGELS 


12  Saturday 


#2#s# 


8:00     TRANS:    Amanda  Foulger 

9:30     HALFWAY  DOWN  THE  STAIRS 

10:30  FOLK  MUSIC:    John  Davis 

12:30  THE  CAR  SHOW:  Kirkpatrick/Retsek 

1:30     BLUEGRASS  SPECIAL:    Jim  Ludwig 

3:00     NOMMO:   Tambuzi  Nyamavu 

4:30     INSIDE  L.A.  :    Earl  Ofari 

6:00     SATURDAY  NEWS:    Larry  Moss 

6:30     PLAY  IT  AGAIN  SAM:   PRIME  TIMES 

During  the  past  26  years  of  Pacifica's  existence, 
— ^     there  have  been  moments  when  people  on  a  tape 
-¥-     or  in  front  of  a  microphone  and  people  in  the 
audience,  communicated.  This  magical  expe- 
rience is  what  makes  it  all  worthwhile,  sustains 
us  through  the  economic  struggles  and  the 
SO?    difficulties  of  both  working  and  listening  to 
***     KPFK.  Lvery  week  on  Saturday  nights  we 
will  present  those  highlight  moments. 

12:00  NIGHTANGELS 


3  thursday 


6:00     SUNRISE  CONCERT:    Paul  Vorwerk 

9:30     THIS  MORNING:   News  and  Commentary 
10:00  FOLK  DANCE  WITH  MARIO! 

12:00  NOON  CONCERT 

M. filler    Symphony  No.  3. 

3:00     IN  HIS  DISCRETION 

In  1942,  President  Roosevelt  interned  1 10,000 
Japanese  Americans  in  concentration  camps.  In- 
terviews with  former  inmates  during  the  annual 
pilgrimage  to  Manzanar. 

4:00     FOLKSCENE:   Howard  and  Roz  Larman 

6:15     THE  EVENING  NEWS 

7:00     COMMENTARY:   WILLIAM  WINTER 

8:00     CLEVELAND  ORCHESTRA 
Mozart,  Haydn,  and  Bruckner. 

11:00  THE  TROPIC  OF  HENRY  MILLER 

Excerpts  from  interviews,  conversations  and 
readings,  combined  into  a  sound  portrait  of  the 
man  through  his  own  words. 

12:00  NIGHTANGELS 


8  tuesday 

6:00     SUNRISE  CONCERT:   Paul  Vorwerk 

9:30     THIS  MORNING:   News  and  Commentary 

11:00  THE  BLACKLISTED  YEARS'  Ring  Lardner  Jr. 
One  of  the  "Hollywood  Ten"  discusses  the  1947 
HUAC  hearings  and  their  results. 

1:00     NOON  CONCERT 

3:00     WHO  IS  THE  REVEREND  SUN  MYUNG  MOON? 
The  South  Korean  evangelist  flooded  the  U.S. 
with  support  for  Nixon.  An  investigative  report 
on  who  paid  the  rally  and  advertising  bills. 

4:00     MUSIC  BLACK  AND  WHITE:   Nawana  Davis 

6:15     THE  EVENING  NEWS 

8:00     BOSTON  SYMPHONY  ORCHESTRA:  Live 
Schuman  and  anonymous  Spanish  songs. 

1 1 :00  AMONG  CONSENTING  ADULTS 

12:00  NIGHTANGELS 


13  Sunday 

6:00     TESSERACT:    Phil  Mendelson 
9:00     BIO-MEDITATION:    Jack  Gariss 

10:15  COME  TO  LIFE:    Herschel  Lymon 
10:45  MANY  WORLDS:    Mario  Casetta 
11:30  DOROTHY  HEALEY 

1:00     SUNDAY  OPERA:    Fred  Hyatt 
HANDEL:  Julius  Caesar 

5:00     SOUR  APPLE  TREE:   Clare  Spark 

6:00    SUNDAY  NEWS:   Sanford  Fidell 

6:30     ?    A  ROOM  OF  THEIR  OWN 

The  creative  work  and  lives  of  Fanny  Mendelssohn 
and  Dorothy  Wordsworth,  sisters  to  famous  artists. 

8:30     THE  BEST  OF  CARLOS  HAGEN 
The  Kennedy  Years:  I960- 1963. 

9:30     FOLKSCENE:   Howard  and  Roz  Larman 

ll-.oo  MUSIC  BLACK  AND  WHITE:  Nawana  Davis 


4  friday 


6:00     SUNRISE  CONCERT:   Paul  Vorwerk 
9:30     THIS  MORNING:    News  and  Commentary 

11:00  THE  TARNISHED  BADGE 

Extensive  police  riot  training  is  being  imple- 
mented to  deal  with  expected  economic 
uprisings.  Spokesmen  from  L.A.  Metro  Division 
offer  testimony  that  conflicts  with  attorneys 
and  minority  representatives, 

12:00  NOON  CONCERT:  Mozart  Piano  Concertos 

3:00     SURVIVE  WITH  PLEASURE:  Wina  Sturgeon 
4:00     CONTEMPORARY  JAZZ  WORKSHOP 

6:00     THE  EVENING  NEWS 

6:45     CONSUMER  REPORT:  Jeff  Benesh 
7:00     WHAT  IN  THE  WORLD 

9:00     MUNDOCHICANO:   Antonio  Salazar 

11:00  HOUR  25:  SCIENCE  FICTION 

2:00     SOFT  CORE  PHONOGRAPHY:  Jay  Lacey 


9  Wednesday 

6:00     SUNRISE  CONCERT:    Paul  Vorwerk 
Arturo  Toscanini  conducts. 

9:00     THIS  MORNING:   Newsand'Commentary 

10:00  RICHLAND  WOMAN:    Roberta  Friedman 
11.00  HEALTH  DEPARTMENT:    Al  Huebncr 

1:00     TOSCANINI  CONDUCTS 

Wagner:  Faust  Ovt.;  Berlioz:  Harold  in  Italy;' t 
Brahms:  Double  Concerto'T  Mozart:  Diverti- 
mento No.  15;'   Strauss:  Death  and  Transfigur- 
ation;' Ponchielli:  Dance  of  the  Hours. ' 

6:00     THE  EVENING  NEWS 

6:45     COMMENTARY:   Charles  Morgan 

7:00     TOSCANINI  CONDUCTS 

Boito:  Prologue  to  Mefistofele;t  Debussy:  La 
Mer;t   Verdi:  Te  Deum.t 

9:30     TOSCANINI  CONDUCTS 

Mendelssohn:  Symphony  No.  5  {'Reformation 'I 't 

11:00  TOSCANINI  CONDUCTS 

Beethoven:  Symphony  No.  9 

12:00  NIGHTANGELS 


14  monday 

6:00     SUNRISE  CONCERT:   Paul  Vorwerk 

9:30     THIS  MORNING:    News  and  Commentary 
10:00  FOLK  DANCE  WITH  MARIO! 

12:00  NOON  CONCERT:  Mozart  Piano  Concertos 

3:00     ORGANIC  GARDENING 

6:00     THE  EVENING  NEWS 

7:00     OPEN  JOURNAL:   Public  Affairs 

9:30     NO  APPT.  NECESSARY:  A.C.L.U. -Law 

11:00  CHAPEL,  COURT,  &  COUNTRYSIDE 
Heinrich  Schuetz  &  Michael  Praetorius 

12:00  NIGHT  ANC.FI  S 


5  Saturday 


®S#2E# 


8:00     TRANS:    Amanda  Foulger 

9:30     HALFWAY  DOWN  THE  STAI RS 

10:30  FOLK  MUSIC:   John  Davis 

12:30  THE  CAR  SHOW:  Retsek/Kirkpatrick 

1:30     BLUEGRASS  SPECIAL:    Jim  Ludwig 

3:00     NOMMO:  Tambuzi  Nyamavu 

4:30     INSIDE  L.A. :    Earl  Ofari 

6:00     SATURDAY  NEWS:    Larry  Moss 

6:30     PLAY  IT  AGAIN  SAM:   PRIME  TIMES 

During  the  past  26  years  of  Pacifica's  exis- 
ts?   tence,  there  have  been  moments  when  peo- 
sLk    pie  on  a  tape  or  in  front  of  a  microphone 
and  people  in  the  audience,  communicated. 
This  magical  experience  is  what  makes  it 
all  worthwhile,  sustains  us  through  the  eco- 
crt?   nomic  struggles  and  the  difficulties  of  both 
^    working  and  listening  to  KPFK.  Every  week 
on  Saturday  nights  we  will  present  those 
highlight  moments. 

12:00  NIGHTANGELS 


s^s^s 


lO  thursday 

6:00     SUNRISE  CONCERT:   Paul  Vorwerk 

9:30     THIS  MORNING:    News  and  Commentary 
10:00  FOLK  DANCE  WITH  MARIO! 

12:00  NOON  CONCERT:   New  releases. 

3:00     VICTOR  JARA:  LAMENT  FOR  CHILE 

The  of  the  popular  folksinger  tells  of  his  life, 

music,  and  murder  by  the  junta. 

4:00     FOLKSCENE:    Roz  Larman  and  Howard 
6:15     THE  EVENING  NEWS 

7:00     COMMENTARY:    WILLIAM  WINTER 

8:00     CLEVELAND  ORCHESTRA 

Luloslawski,  Mozart,  and  Dvorak. 

11:00  THE  TROPIC  OF  HENRY  MILLER 

The  writer  reads  from  "To  Paint  is  to  Love  Again" 
"Uterine  Hunger,  "  "Reunion  in  Brooklyn,"  and 
"Stand  Still  Like  A  Hummingbird." 

12:00  NIGHTANGELS 


15    tuesday 

6:00     SUNRISE  CONCERT:    Paul  Vorwerk 
9:30     THIS  MORNING:   News  and  Commentary 

11:00  THE  RADICAL  UNDERGROUND  IN  AMERICA 
Material  drawn  from  taped  and  written  communi- 
ques, and  personal  interviews. 

1:00     NOON  CONCERT 

Husa,  Davidovsky,  Elliott  Carter,  &  Donald  Martino| 

3:00     HERE  SHE  IS!   The  making  of  Miss  America 
Mind  blowing  look  at  the  1970  Pageant. 

4:00     MUSIC  BLACK  AND  WHITE:   Nawana  Davis 

6:15     THE  EVENING  NEWS 

8:00     BOSTON  SYMPHONY  ORCHESTRA:    Live 
Stravinsky  concert. 

11:00  GAY  AT  HEART 

12:00  NIGHTANGELS 


Che  1975  Subscription  Driue 


KPFK    needs    S85,000    to    survive"  and    nourish 
and    we've    got    a    new    approach    — 

a    month    of    regular    and    special    programming 
a    minimum    amount    of    subscription-drive    - 
and    even    those    moments    of   appeal    are 
delicately    indicated    by    a    flower    logo. 

2#2^2^  2®2^2E#  2®22®2?#  S2®  2£#2E 


SUPPORT    THE    SPRING    OFFENSIVE! 

or    else    it's    back    to    the    marathon... 


<*Tb  /"V 


H'EDNESDA  Y  HIGHLIGHTS 


APRIL  2:  ASSASSINATION  INVESTIGATION  BUREAU  COMER  I  \(  I- 

The  AIB  is  seeking  to  establish  a  political  movement  to  thrust  the  question  of  who  killed 
John  F.  Kennedy  into  the  political  spotlight  as  a  presidential  issue  in  1976.    This  February 
the  group  brought  together  in  Boston  various  persons  and  groups  working  on  a  spectrum  of 
central  concerns. 

The  conference  veered  from  documented  presentations  to  questionable  allegations.   At 
times  inferences  of  paranoia  surfaced;  on  occasion  sex  added  spice  to  what  was  already  a 
rather  heady  mixture. 

Workshops  on  organized  crime  and  domestic  intelligence  focus  on  the  politics  of  con- 
spiracy. Specific  subjects  included  JFK,  RFK,  Martin  Luther  King,  the  Wallace  Shooting, 
Chappaquidick  and  Watergate. 


®&dW$ 


APRIL  9:  TOSCANINI  CONDUCTS 

Arturo  Toscanini  and  the  NBC  Symphony  Orchestra,  during  the  years  that  they  were 
heard  on  the  airways  in  America,  probably  contributed  more  to  the  general  appreciation 
of  serious  music  in  this  country  than  all  the  writers,  reviewers,  critics,  and  commentators 
put  together.    His  performances  set  new  standards  of  technical  excellence,  and  his  "in- 
terpretations" (a  term  he  probably  would  not  have  used)  of  those  composers  he  found 
congenial  —  Beethoven,  Brahms,  Wagner,  Debussy,  Respighi  —  were  models  of  clarity 
and  revelation. 

Our  tribute  features  a  number  of  rare,  out  of  print  performances  [indicated  by  'I ,   & 
some  actual  broadcast  concerts  from  Studio  8-H  and  Carnegie  Hall  in  New  York,    [indi- 
cated by  tl    Interspersed  will  be  reminiscences  and  recollections  from  several  musicians 
who  knew  and  worked  with  "the  Maestro. " 

APRIL  16:  FOOD  DAY  ®2» $2i ® 

At  least  400  million  people  are  hungry  and  some  200  million  lone  in  every  15) 
may  literally  starve  within  the  next  year.   Establishment  authorities  tell  us  that  the 
"population  explosion"  has  resulted  in  too  many  people;  that  world  food  production  has 
not  kept  pace  with  that  growth;  that  ecological  disasters  (floods  and  droughts)  and  "po- 
litical maneuvering"  have  intensified  the  problems.    The  "Green  Revolution"  appears  to 
create  new  crises. 

Consumer  advocates  and  radical  analysts  point  to  monopoly  control  of  food  produc- 
tion and  distribution  and  the  imbalance  it  perpetuates  in  the  Third  World. 

A  national  Food  Day  on  April  17  is  being  organized  at  the  initiative  of  the  Center  For 
Science  in  the  Public  Interest.   Consumer  groups,  unions,  welfare  rights  and  student  organi- 
zations throughout  the  nation  will  participate.    Today  we  preview  the  issues. 

APRIL  23:  A  D  I  V  FOR  DYLAN  THOMAS 

He  wrote  "for  the  lovers,"  he  warned  us  not  to  go  "gentle  into  that  good  night,"  he 
showed  us  the  synagogue  in  an  ear  of  corn,    and  while  "time  held  (him)  green  and  dying. 
(he)  sang  in  (his)  chains  like  the  sea. "  His  great  unforgettable  voice  belled  with  the  reso- 
nance of  a  Welsh  choir. 

Dylan  Thomas  made  language  alive  again  as  sound;  he  restored  the  poem  as  spoken 
art.   He  journeyed  across  America,  the  first  of  a  new  breed  of  troubador  poets.    The 
bloodless  pedants  squirmed  in  their  tenured  seats.   He  smelted  of  whiskey,  he  lusted  pu- 
blicly.  All  his  appetites  were  too  excessive  for  the  ivied  halls.   Students  and  artists  loved 
him;  it  took  death  to  make  him  respectable. 

The  oldest  tape  in  our  archives  is  a  reading  Thomas  gave  in  the  early  1950's.    Given  the 
turbulent  history  of  Pacifica,  it  seems  an  appropriate  legacy. 


APRIL  30:    BERTOLT  BRECHT 
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A  more  unlikely  poet  has  probably  not  yet  lived  in  Santa  Monica,  but  there  he  was, 
next  door  to  a  young  UCLA  student,  Eric  Bentley  -  on  the  run  from  the  Nazis,  and  then, 
finally,  on  the  run  from  us. 

He  lived  here  virtually  unknown  except  for  a  small  circle  of  artists  and  German  intel- 
lectuals.  His  play  "Galileo,"  starring  Charles  Laugh  ton  in  a  John  Houseman  production, 
expired  on  a  stage  on  La  Cienega.  to  almost  complete  critical  and  public  indifference. 
Seven  years  later  "Threepenny  Opera" broke  all  box-office  records  in  an  off-Broadway 
run. 

He  advocated  stark  stages  and  bare  hanging  light  bulbs.   His  concerns  were  in  the 
nature  of  marxist  political  aesthetics.   Expressionism  became  stylish.    "Corruption  and 
poverty  don't  go  out  of  fashion,"  said  Lotte  Lenya. 

Today  we  feature  the  places,  both  literal  and  literary,  in  the  Weltanschauung  of  Bertolt 

Brecht. 


IE    ALL     OL'R     FLOWERS     BLOOM... 
INTO    THE   NEEDED    NUMBER    OF  SUBSCRIPTIONS,    WE    WILL 


16  Wednesday 


16:00    SUNRISE  CONCERT:   Paul  Vorwerk 
9:00 

10:00 
11:00 


THIS  MORNING:   News  and  Commentary 
RICHLAND  WOMAN:    Roberta  Friedman 


1:00 
2:00 

J4:00 

6:00 

6:45 
|7:00 

):30 


FOOD  FOR  THOUGHT:   Ginny  Roe 

NOON  CONCERT:  Music  of  Franz  Schubert 

BEATING  PLOWSHARES  INTO  SWORDS:  The 
Political  Economy  of  Food. 
Exploring  the  complex  relationships  involved  in 
production,  distribution,  and  consumption. 

"DIET  FOR  A  SMALL  PLANET" 

Francis  Moore  Lappe  talks  about  the  myth  of  "our 

steak  religion"  and  its  ecological  damage. 

THE  EVENING  NEWS 

COMMENTARY:  Charles  Morgan 
FOOD  SHORTAGE  AND  HIGH  PRICES:   Who 
is  responsible?  Exploration  by  experts.  Listener 
call  in  featured. 


MYTH  OF  THE  GREEN  REVOLUTION 

MIRACLE 

Is  this  powerful  political  weapon,  in  fact, 

progressive  agriculture? 

I      :00  PROFILE  OF  HUNGER 

Millions  starve  as  food  distribution  debate  grows. 

|12:00  NIGHTANGELS 


21  m  ond  ay 

6:00    SUNRISE  CONCERT:   Paul  Vorwerk 

9:30     THIS  MORNING:   News  and  Commentary 
10:00  FOLK  DANCE  WITH  MARIO! 

12:00  NOON  CONCERT:  Mozart  Piano  Concertos 

3:00    ORGANIC  GARDENING 

6:00     THE  EVENING  NEWS 

7:00    OPEN  JOURNAL.    Public  Affairs 

9:30    NO  APPT.  NECESSARY:  Steve  Kilstnn,  Science 

11:00  CHAPEL,  COURT,  &  COUNTRYSIDE 
Dances  from  Terpsichore  by  Praetorius 

12:00  NIGHTANGELS 


17  thursday 

6:00    SUNRISE  CONCERT:   Paul  Vorwerk 

9:30     THIS  MORNING:    News  and  Commentary 

10:00  FOLK  DANCE  WITH  MARIO! 

c52©2©2© 
12:00  NOON  CONCERT:  Music  of  Carl  Nielsen 

3:00     MATTHEW  11:28  "Come  Unto  Me  All  Ye  That  Are 
Heavy  Laden. .  ." 

The  history  of  the  Metropolitan  Community  Church 
also  known  as  the  Gay  Church. 

4:00     FOLKSCENE:    Roz  and  Howard  Larman 

6:15     THE  EVENING  NEWS 

7:00    COMMENTARY:    WILLIAM  WINTER 

8:00    CLEVELAND  ORCHESTRA 

Vivaldi,  Haydn,  and  Shostakovich. 

11:00  THE  TROPIC  OF  HENRY  MILLER 

Selections  read  by  the  author  from  "Black  Spring," 
"Tropic  of  Capricorn,",  letters  to  Alfred  Perles  and 
Lawrence  Durrell. 

12:00  NIGHTANGELS 


22  tuesday 


6:00 


9:30 


SUNRISE  CONCERT:   Paul  Vorwerk 
THIS  MORNING:   News  and  Commentary 


11:00  INSIDE  PUBLIC  TV 

Paul  Jacobs,  contributor  to  "The  Great  American 
Dream  Machine"  discusses  censorship.  John  Macy 
former  CPB  President,  tells  why  he  resigned. 

1:00     NOON  CONCERT:     New  releases 

3:00     7  GLORIOUS  DAYS,  7  FUNFILLED  NIGHTS 
Chailes  Sopkin  watched  all  6  New  York  City 
commercial  TV  stations  for  a  week,  from  sign-on 
to  sign  off. 

4:00     MUSIC  BLACK  AND  WHITE:  Nawana  Davis 

6:15     THE  EVENING  NEWS 

8:00     BOSTON  SYMPHONY  ORCHESTRA:  five 
A  Brahms  program. 

11:00  AMONG  CONSENTING  ADULTS 

12:00  NIGHTANGELS 


26  Saturday 

8:00     TRANS:   Amanda  Foulger 

9:30     HALFWAY  DOWN  THE  STAIRS 
With  Uncle  Ruthie! 

10:30  FOLK  MUSIC:  John  Davis 

12:30  THE  CAR  SHOW:    Retsek/Kirkpatrick 

1:30    BLUEGRASS  SPECIAL:   Jim  Ludwig 

3:00    NOMMO:  Tambuzi  Nyamavu 

4:30     INSIDE  L.A.  :    Earl  Ofari 

I  6:00    SATURDAY  NEWS:    Larry  Moss 

6:30     PLAY  IT  AGAIN  SAM:   PRIME  TIMES 

During  the  past  26  years  of  Pacifica's  existence. 

2    there  have  been  moments  when  people  on  a  tape 
or  in  front  of  a  microphone  and  people  in  the 
audience,  communicated.  This  magical  experi- 
ence is  what  makes  it  all  worthwhile,  sustains  us 
crp    through  the  economic  struggles  and  the  difficul- 
***    tics  of  both  working  and  listening  to  KPFK. 

Every  week  on  Saturday  nights  we  will  present 
those  highlight  moments. 

1 12:00  NIGHTANGELS 


27  Sunday 

6:00     TESSERACT:    Phil  Mendelson 
9:00     BIO-MEDITATION:   Jack  Gariss 

10:15  COME  TO  LIFE:   Herschel  Lymon 
10:45  MANY  WORLDS:    Mario  Casetta 
11:30  DOROTHY  HEALEY 

1:00     TENOR  OF  THE  TIMES 

German  tenor,  Franz  Voelker. 

1:30     THE  SUNDAY  OPERA:    Fred  Hyatt 
BOITO:   Mefisto/ele 

5:00    THE  SOUR  APPLE  TREE:   Clare  Spark 

6:00     THE  SUNDAY  NEWS:   Sanford  Fidell 

6:30    ¥  "THE  THREE  MARIAS" 

Selections  from  the  book;  Author  Maria  Barrcno 
comments. 

8:30     THE  BEST  OF  CARLOS  HAGEN 

77io  Sounds  and  Soul  of  Rural  America 

9:30     FOLKSCENE:  Howard  and  Roz  Larman 
12:00  MUSIC  BLACK  AND  WHITE:  Nawana  Davis 


18  friday 

6:00     SUNRISE  CONCERT:   Paul  Vorwerk 

9:30    THIS  MORNING:  News  and  Commentary 

11:00  OUTSIDE  THE  COMPANY 

What  it's  like  to  leave  the  CIA  and  try  to  expose 
its  practices.  Author  .ind  former  ageiit  Phillip 
Agee  talks  by  phone  from  Canada. 

12:00  NOON  CONCERT:  Mozart  Piano  Concertos 

3:00     SURVIVE  WITH  PLEASURE:    Wina  Sturgeon 
4:00     CONTEMPORARY  JAZZ  WORKSHOP 

6:00     THE  EVENING  NEWS 

6:45     CONSUMER  REPORT:   Jeff  Benesh 
7:00     WHAT  IN  THE  WORLD 

9:00     MUNOOCHICANO:   Antonio  Salazar 

11:00  HOUR  25:   SCIENCE  FICTION 

2:00     SOFT  CORE  PHONOGRAPHY:    Jay  Lacey 


23  Wednesday 

6:00     SUNRISE  CONCERT:    Paul  Vorwerk 
9:00    THIS  MORNING:  News  and  Commentary 

10:00  RICHLAND  WOMAN:    Roberta  Friedman 
11:00  THE  HEALTH  DEPARTMENT:  Al  Huebner 

#2E©2©22© 

1:00    NOON  CONCERT:  Music  of  Igor  Stravinsky 

2:00     DYLAN  AS  A  YOUTH 

The  younger  days  of  the  poet,  interviews  recor- 
ded in  Wales  with  his  mother,  and  childhood 
friends,  and  selections  from  his  readings. 

6:00     THE  EVENING  NEWS 

6:45     COMMENTARY:  Charles  Morgan 

7:00     DYLAN  THOMAS  AT  UCLA:  April  10,  1950 
The  poet  mounted  the  stage,  knocked  over  the 
podium,  and  went  on  to  deliver  a  memorable 
reading  of  his  own  poems,  and  favorites  by 
Yeats,  Hardy,  and  Auden. 

5*5E©2;©2Z© 

8:00     UNDER  MILKWOOD 

Dylan  Thomas  in  his  play's  1953  New  York 
premiere  performance  as  the  Narrator  of  a  day 
in  the  life  of  a  Welsh  town. 

11:15  PROSE  PIECES  BY  DYLAN  THOMAS 

Including  the  hilarious  "Visit  to  America." 

12:00  NIGHTANGELS 


28    monday 

6:00     SUNRISE  CONCERT:   Paul  Vorwerk 

9:30    THIS  MORNING:   News  and  Commentary 
10:00  FOLKDANCE  WITH  MARIO! 

12:00  NOON  CONCERT:      Handel  Organ  Concertos 

3:00     ORGANIC  GARDENING 

5*22©2Z©2?© 

6:00    THE  EVENING  NEWS 

7:00     OPEN  JOURNAL:   Public  Affairs 

9:30    NO  APPT.  NECESSARY:    Ziferstein-Psychiatry 

11:00  CHAPEL,  COURT,  &  COUNTRYSIDE 
Johann  Bermann  Schcin's  music. 

12:00  NIGHTANGELS 


19  Saturday 


®2#2£# 


8:00     TRANS:    Amanda  Foulger 

9:30     HALFWAY  DOWN  THE  STAIRS 
With  Uncle  Ruthie! 

10:30  FOLK  MUSIC:    John  Davis 

12:30  THE  CAR  SHOW:    Kirkpatrick/Retsek 

1:30     BLUEGRASS  SPECIAL:    |im  Ludwig 

3:00     NOMMO:   Tambuzi  Nyamavu 

4:30     INSIDE  L.A.  :    Earl  Ofari 

6:00     SATURDAY  NEWS:   Larry  Moss 


6:30 


•22 
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PLAY  IT  AGAIN  SAM.   Prime  Times 
During  the  past  26  years  of  Pacifica's  existence, 
there  have  been  moments  when  people  on  a  tape 
or  in  front  of  a  microphone  and  people  in  the 
audience,  communicated.  This  magical  experi- 
ence is  what  makes  it  all  worthwhile,  sustains  us 
through  the  economic  struggles  and  the  difficul- 
ties of  both  working  and  listening  to  KPFK. 
Every  week  on  Saturday  nights  we  will  present 
those  highlight  moments. 


!2:00  NIGHTANGELS 


$23582$ 


24  thursday 

6:00    SUNRISE  CONCERT:  Paul  Vorwerk 

9:30     THIS  MORNING:   News  and  Commentary 
10:00  FOLK  DANCE  WITH  MARIO! 

12:00  NOON  CONCERT:  Something  a  little  different.  .  . 
Milton  Babbitt,  Duke  Ellington,  Luciano  Berio,  and 
David  Bedford.  David  Cloud  hosts.  Stereo. 

3:00     PLAY  BALL:  THE  AESTHETICS  OF  FAILURE 
The  art  of  sporting  and  the  sport  of  arting.  Collage 
of  the  art  world,  baseball,  crime,  academe,  and  wage 
labor. 

4:00     FOLKSCENE:    Howard  Larman  and  Roz 
6:15     THE  EVENING  NEWS' 

<222©2©2^ 

7:00    COMMENTARY:   WILLIAM  WINTER 

8:00    CLEVELAND  ORCHESTRA 
Weber,  Boccherini,  and  Franck. 

11:00  THE  TROPIC  OF  HENRY  MILLER 

Selections,  including  "The  Colossus  of  Maroussi," 
and  some  thoughts  on  recording. 

12:00  NIGHTANGELS 


20  Sunday 

6:00     TESSERACT:   Phil  Mendelson 
9:00     BIO-MEDITATION:    Jack  Gariss 

10:15  COME  TO  LIFE:  Herschel  Lymon 
10:45  MANY  WORLDS:.  Mario  Casetta 
11:30  DOROTHY  HEALEY 

1:00     THE  SUNDAY  OPERA:    Fred  Hyatt 
ROSSINI:   The  Siege  of  Corinth 

5:00     THE  SOUR  APPLE  TREE:   Clare  Spark 

6:00     THE  SUNDAY  NEWS:   Sanford  Fidell 

6:30     ?    WOMEN'S  COALITION  FOR  THE  3RD 
CENTURY 

Three  feminist  historians  present  dissident  views  of 
the  past  and  future. 

8:30    THE  BEST  OF  CARLOS  HAGEN 
European  Rock,  A  Different  Sound 

9:30     FOLKSCENE:  Howard  and  Roz  Larman 

12:00  MUSIC  BLACK  AND  WHITE:  Nawana  Davis 


29  tuesday 


6:00    SUNRISE  CONCERT:  Paul  Vorwerk 
9:30    THIS  MORNING:   News  and  Commentary 
11:00 


©2©S©2© 


COINTELPRO:  FBI  COUNTER  INTELLIGENCE 
Illustrated  through  the  case  of  Professor  Morris 
Starsky. 


11:30  SOME  HAVE  GREATNESS  THRUST  UPON 
THEM:  Gerry  Ford 
Seen  by  folks  in  Grand  Rapids,  Michigan. 

1:00     NOON  CONCERT 

Jerusalem  Symphony  Orchestra-Live  in  Concert. 

3:00     AMERICANS  READ  BY  WILL  GREER 
Dramatic  interpretations  of  classic  works. 

4:00     MUSIC  BLACK  AND  WHITE:  Nawana  Davis 
6:15     THE  EVENING  NEWS 

8:00     BOSTON  SYMPHONY  ORCHESTRA-LIVE 
Bruckner:  Symphony  No.  8.  Dolby,  stereo. 

11:30  D.H.  LAWRENCE  READ  BY  FRIEDA 

The  writer's  wife  reads  selections  from  his  poems. 
An  amazing  find  located  in  the  archives. 

12:00  NIGHTANGELS 


25    friday 

6:00    SUNRISE  CONCERT:  Paul  Vorwerk 
9:30    THIS  MORNING:   News  and  Commentary 

11:00  TAXES  FOR  TORTURE:  WHERE  THE  MONEY 
GOES 

Counter-insurgency  techniques,  training  under  AID 
economic  and  military  aid,  particularly  in  Latin 
America,  present  a  chilling  spectacle. 

12:00  NOON  CONCERT:    High  Renaissance  Choir 

3:00     SURVIVE  WITH  PLEASURE:  Wina  Sturgeon 
4:00     CONTEMPORARY  JAZZ  WORKSHOP 

6:00    THE  EVENING  NEWS 

6:45     ENVIRONMENTAL  REPORT:   Mary  Erikscn 
7:00     WHAT  IN  THE  WORLD 

9:00     MUNOO  CHICANO:    Antonio  Salazar 

11:00  HOUR  25:   SCIENCE  FICTION 

2:00     SOFT  CORE  PHONOGRAPHY:  Jay  Lacey 


30  Wednesday 


6:00     SUNRISE  CONCERT:   Paul  Vorwerk 
9:00     THIS  MORNING:   News  and  Commentary 

10:00  RICHLAND  WOMAN:    Roberta  Friedman 

11:00  "A  MAN'S  A  MAN" 

From  the  off-Broadway  production  of  the  play. 

12:00  NOON  CONCERT:    Music  from  Germany 

2:00     BRECHTON  BRECHT 

Dramatized  selection  performed  by  Lottc  Lenya. 
Viveca  Lindfors,  Dane  Clark,  and  others. 

4:30     BENTLEY  ON  BRECHT 

Translator  Eric  Bentley  performs  songs  and  poems. 

6:00     THE  EVENING  NEWS 

6:45     COMMENTARY:   Charles  Morgan 

7:00     BRECHT  IN  HOLLYWOOD 

Documentary  account  of  the  years  1941-47  in  the 
life  of  Bcrtolt  Brecht,  including  his  testimony  be- 
fore HUAC  and  interviews  with  Elsa  Lanchcster. 
John  Houseman,  Mrs  Lion  Feuchtwangcr,  among 
others.  ^cgrr^/r^gj 

FROM  THE  BRECHT  ARCHIVES  {see  highlights) 
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INTO    THE   NEEDED    NUMBER    OF   SVBSCR1PTI0NS,    Wl     WILL 
CELEBRATE    WITH    A    FULL    SCALE   BRECHT    FESTIVAL    FOR 

MAYDAY 


Film  of  the  Month  Club 

By  now  everyone  who  listens  to  the  station  is  aware  of  why  the  March  film  title  was 
not  available  for  that  month's  Folio,  and  why  the  April  film  is  being  shown  so  early 
in  the  month.  A  very  complicated  Academy  regulation  concerning  the  screening  of 
foreign  film  Academy  Award  nominees  made  negotiations  for  the  March  and  April 
superfilms  delicate  and  protracted,  and  the  screening  possibilities  highly  limited. 

But  thanks  to  the  generosity  and  cooperation  of  20th  Century  Fox.  for  Lacombe. 
Lucien,  and  New  World  Pictures,  for  Amarcord.  the  weekend  of  April  5-6  will  be  a 
memorable  one  for  the  lucky  Film  Club  members  who  made  their  reservations  on 
time. 

We  regret  the  inconvenience  to  members  who  rarely  listen  to  the  station,  and  didn'l 
hear  the  dozens  of  announcements,  but  given  the  option  of  serving  the  minority  with 
an  inferior  film  listed  in  the  Folio,  or  waiting  for  two  truly  great  films,  we  opted  for 
the  latter.  Reservations  should  have  been  completed  by  March  28.  We  implore  mem- 
bers whose  plans  change  to  cancel  their  reservations.  If  space  becomes  available, 
announcements  will  be  made.  Please  do  not  tie  up  the  Marathon  phones  with  your 
inquiries  during  fund-raising  periods.  And  please  remember  that  membership  is  not 
transferable  -  there's  a  worthy  KPFK  supporter  waiting  in  the  wings  if  you  can't 
use  your  reservation. 


The  KPFK  Folio  is  not  sold;  it  is  sent  free  to  each  subscriber 
supporting  our  non-profit,  non  commercial  educational  sta- 
tion, and  containes  the  most  accurate  possible  listings  of 
the  programs  broadcast.    Subscription  rates  are  $25  a  year 
for  working  adults,  $15  for  students,  retired,  unemployed, 
etc.  $60  for  3729  club,  and  free  for  prisoners'. 

Our  transmitter  is  on  Mount  Wilson.    We  broadcast  in 
stereo  multiplex  with  an  effective  radiated  power  of  112,000 
watts.    Our  broadcasts  are  Dolby  "B"  encoded  with  a  25 
microsecond  pre-emphasis     Our  studios  and  offices  are  at 
3729  Cahuenga  Blvd  West  in  North  Hollywood,  91604. 
Phones  (213)  877-2711  and  984-2711. 

KPFK  is  owned  and  operated  by  the  Pacifica  Foundation, 
a  non  profit  institution.    Subscriptions  are  transferable  to 
the  other  Pacifica  stations:  KPFA,  2207  Shattuck  Ave, 
Berkeley,  Ca.  94704.    WBAC359  E  62nd  St.  N.Y.  10021. 
and  KPFT,    419  Lovett,  Houston,  Texas  77006. 
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SPFT  Barrelhouse  Boogie 
and  Film  Fling 


at  the  Houston  Contemporary  Dance 
Theater  5505  San  Jacinto  at  Calumet 


THE  KPFT  FILM  FLING 

A  WELL  SPENT  LIFE  (44  min.) 

Scenes  from  the  life  and  lore  of  Nava- 
sota's  Mance  Lipscomb.  This  film  is 
particularly  sensitive  to  the  philosophi- 
cal nature  that  is  so  much  a  part  of 
Mance. 

"The  film  achieves  a  wonderous  intimacy 
with  its  subject  that  makes  all  other  music 
films  look  cheap  and  exploitative.  " 

-Tom  Luddy,  the  San  Fran- 
cisco Chronicle 

THE  BLUES  ACCORDIN'  TO  LIGHTNIN' 

HOPKINS  (31  min.) 

Shot  on  location  in  Houston  and  Center- 
vflle,  this  film  shows  the  many  facets  of 
Hopkins  the  blues  man.  Lightnin'  drinking 
whiskey  straight  out  of  the  bottle,  Lightnin' 
jamming  with  Billy  Bizor,  Lightnin'  rapping 
about  what  the  blues  is. 

"The  secret  of  the  film 's  brilliance  is  simply 
.  that  Blank  understands  the  essential  unity 
of  Lightnin 's  music  and  the  land  from 
which  it  comes:  Texas  is  as  much  the 
subject  of  this  film  as  Lightnin',  which  is 
exactly  as  it  should  be.  " 

-Michael  Goodwin,  Rolling  Stone 

SPEND  IT  ALL  (41  min.) 

Crayfish,  fais-do-dos,  fiddles  and  boudin. 
Breaux  Bridge,  La.,  was  the  locale  where  this 
film  was  shot.  After  finishing  the  film,  Les 
Blank  returned  to  Louisiana  to  show  it  to  the 
folks.  While  in  Cajun  country,  he  was  arrested 
for  a  serious  traffic  violation.  Shrewdly,  he 
convinced  the  sheriff,  a  Cajun,  to  view  his 
film.  The  sheriff  did,  and  let  Blank  go  scot 
free!  Does  this  remind  you  of  Leadbelly? 

"A  perceptive,  lusty,  lyrical  document  of 
some  of  the  true  American  originals  -  the  bayou 
people  in  the  Cajun  country .  .  .  With  the  keen- 
est and  kindest  eye,  Blank  gives  over  to  people 
and  lets  them  reveal  themselves;  he  does  not 
force  judgments." 

-The  Times  Picayune,  New  Orleans 

cont.  on   9 
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